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Ms. Gibson said that she would contact the artists on the short list to see if they are interested in 
the project.    
 
The meeting adjourned at approximately 1:00 PM. 
 
 
 
PLEASE NOTE:  Panel members and guests shall maintain the confidentiality of these 
candidates until GSA officially offers a commission to one or more artists. 
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ART IN ARCHITECTURE PANEL MEETING    17 March 2009 
U.S. Food and Drug Administration 
Concept Presentation 
Matthew Ritchie, Allan McCollum, and Jenny Holzer 
 
 
PANEL:  Betsy Bretz, Labquest 
   Thom Collins, Contemporary Museum, Baltimore 
   Kathleen Goncharov, Nasher Museum of Art at Duke University 
   Rod Henderer, RTKL 
   Brian Peper, FDA 
   Miwon Kwon, University of California Los Angeles 
   Michael Stevenson, KlingStubbins 
 
ATTENDEES:            Jon Lee, GSA, NCR Project Manager 
   Kim Baker, GSA, Office of the Chief Architect, Art in Architecture 
   Christine Ewing, GSA, NCR Regional Fine Arts Officer 
   Kristen Yee, GSA, NCR 
   Justina A. Molzen, FDA 
   Maureen Sherridan, FDA 
   Nancy Chetry, FDA 
   Gary Claywell, FDA 
   Charles Warr, FDA 
              
 
The meeting convened at 10:15 AM at the FDA Central Shared Use Building in White Oak, 
Maryland. 
 
Christine Ewing welcomed everyone to the meeting and introductions were made.  Kim Baker 
highlighted the purpose of the meeting—for Matthew Ritchie, Allan McCollum, and Jenny 
Holzer to present their concepts to the panel and to discuss the status of Do Ho Suh’s project.  
She explained that each artist will be given approximately 30 minutes to present their concept to 
the panel.  Their presentations will include, but will not be limited to, their approach to their 
work, the proposed location, materials, and preliminary fabrication/installation techniques.  
Following the artist presentation, the panelists, observers, and the artist will discuss the concept.  
After the discussion, the panelists will give their individual feedback on the artistic merit of the 
proposal and make a recommendation to GSA on whether fabrication and installation of the 
artwork should proceed.  Assuming that consensus is reached and the panelists approve the 
concept, panel comments and proposal materials will be forwarded to the GSA National Capital 
Region Administrator’s office for his review and approval, then forwarded to GSA’s Chief 
Architect for his review and approval.  If both of these approvals are given, GSA will authorize 
the artist to fabricate and install the artwork.  Ms. Baker noted that before the packet of 
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information is sent to the National Capital Administrator for his review, the proceedings of the 
day will be recorded and a draft set of today’s minutes will be forwarded to the panel for their 
review and concurrence.  She also said that each proposal would be reviewed by a conservator 
prior to fabrication and installation.  That said, she explained that GSA welcomed any 
maintainability/durability concerns that the panel might have in regards to the art concepts; GSA 
will work with a conservator to resolve them. 
 
Michael Stevenson briefed the panel on the history and status of the building project.   
The FDA Consolidation Project has been in the works for more than a decade, the consolidation 
will include 15 (12 new) office and laboratory buildings on 130 acres within the 662 acre site 
that was formerly the Naval Surface Warfare Center.  In 1997, the FDA Campus Master plan 
was submitted and approved by the National Capital Planning Commission (NCPC).  He 
explained that over the years, the project has evolved and the number of persons that the campus 
will house has significantly increased—the Master Plan has been revised a number of times to 
accommodate the growth, to include additional parking, etc.  The latest revision to the Master 
Plan, which occurred in 2006, placed great emphasis on sustainable design.  The projected year 
of completion for the building project is fiscal year 2012. 
             
 
Matthew Ritchie began his presentation by explaining the parallels that he drew between creation 
myths and the FDA—what happens to one when the apple is eaten, what goes into the body is 
subject of study at the FDA, and what goes into the body is information.  He said that he thought 
about a garden of information and the promise of a garden containing the tree of life.  He said 
that looked at artists like Mel Bochner who have worked in a garden setting both embracing and 
challenging the notion of a garden, and the artistic interventions of artists like Donald Judd.  Mr. 
Ritchie said that he also thought about The Garden of Cosmic Speculation by architect, critic, 
and designer Charles Jencks.  In his book about the garden, Jencks shares his theories and 
experiences designing a place that embodies the complexity of scientific thought and reflects the 
surprising order of nature. 
 
To illustrate his approach to his work, Mr. Ritchie explained his first GSA commission (for a 
courthouse in Eugene Oregon) to the panel—where, like in many of his other projects, a familiar 
(his) visual vocabulary is transformed by project-related information.  Mr. Ritchie said that the 
courthouse sculpture and murals reference an abstracted map of the Willamette River system and 
the history of constitutional law.  He also shared a few of his past works with the panel that that 
were informed by chance, thermodynamics, mathematics, physics, and the history of the 
universe’s creation and evolution.  He then explained one of his more recent artworks to the 
panel, The Morning Line, an artistic collaboration with architects, engineers, musicians, and 
scientists to build a structure that expresses itself through its structure—which can be 
reconfigured in multiple ways, either by scaling up or down.  Issues of scale, the structure of 
information, and other themes found in his past work have been incorporated into his concept for 
the FDA campus.    
 
Because the FDA campus is so large, Mr. Ritchie said that he wanted/needed to take a systematic 
approach to the site—one that would allow him to expand or contract his work throughout the 
site—based on the project’s needs/limitations.  He said that he intends to provide a catalog of 
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interlocking designs for possible application throughout the site; he noted that these catalog 
items could be procured long after completion of the Art in Architecture project.   
 
Mr. Ritchie created a video and a website to engage and exchange information with FDA 
employees.  Using the website, FDA employees were able to post images and/or information 
online, which in turn, Mr. Ritchie used to build his vocabulary for this project.  To illustrate how 
the interaction with the employees informs his process, he relayed an example in which one 
employee posted the molecular structure of Ivermectin on the website he created; the molecular 
structure of Ivermectin features hexagonal shapes.  Based on that employee submission, Mr. 
Ritchie has incorporated the hexagonal shape into his concept, and it is now one of the building 
blocks of the project.  He proposes to use hexagonal elements (also prevalent in organic 
chemistry) in small molecular expressions and in large gestures throughout the entire campus.   
  
Mr. Ritchie met with landscape architects Sasaki Associates, Inc. to gain a thorough 
understanding of their planting concept for the site (based on a renaissance idea of landscape), 
and to work with them to figure out how to best integrate his work into the landscape design.  He 
said that he also worked with the project architects to identify opportunities for possible artistic 
intervention/application.   
 
Seeking multiple locations to integrate his artwork in multiple scales throughout the campus, Mr. 
Ritchie took a multi-pronged approach to developing his concept, one that will provide 
opportunities for fixed project elements, optional exterior distributed modular units, and optional 
interior modular units.   
 
Mr. Ritchie explained that the vivarium is where the majority of the fixed project elements will 
be sited; the vivarium will feature his molecular garden design.  His plan for the vivarium 
includes paths of hexagonal paving, modular furniture, cast in place bases and retaining walls, 
above surface precast modular retaining walls covered with plasma cut stainless steel or brushed 
aluminum, grasses/plantings to provide color variation in the landscape, and sculptural arbors.  
Mr. Ritchie provided the panel with two layouts of the garden design, and said that the final 
arrangement will be determined in the near future.  Mr. Ritchie noted that though the majority of 
the fixed project elements will be housed on the vivarium, the project starts at the opposite end of 
the central commons, increasing in scale by increments of 8”, until it reaches the vivarium (and it 
has the potential to go beyond the vivarium as well).  
 
Mr. Ritchie, while showing the panel an elevation of the arbors, said that the arbors will be 
approximately 10’ high and they will be planted with wisteria.  The wisteria will be lush in the 
warmer months, and its branches will appear like a drawing on the arbor during the winter.  He 
explained that the height of the arbor was determined, in part, by the landscape architect’s desire 
to campus keep sightlines open.  Mr. Ritchie said that the arbor placement on the vivarium has 
been influenced by a desire to keep users away from the vivarium loading dock.    
 
When asked how he would execute the proposed glass drawings, Mr. Ritchie replied that the 
existing curtain wall could be etched or a custom film could be made and applied to the glass.   
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When asked if the hexagonal units would be solid, Mr. Ritchie replied that there are a variety of 
options as to how to construct the units; but he thinks that they will be solid, shaping the 
topography of the site, and creating places for users to walk or sit on.   
 
Understanding that the height of the structure was influenced by a desire to keep sightlines open, 
Rod Henderer asked Mr. Ritchie if he thought that the arbors, as proposed, were the right scale.  
Mr. Henderer wondered if they should be made larger.  To determine if the proposed scale 
should be adjusted, Mr. Henderer offered to create a 3-D visual representation of the arbors on 
the site as they relate to the surrounding buildings/environment.   
 
The panel then focused their comments on the plantings that Mr. Ritchie proposed for use in his 
project.  Betsy Bretz said that the maintenance for any plantings should be minimal.  Jon Lee 
replied that GSA understood that they must devise and commit to a landscape maintenance plan 
for the site, as some portions of the landscape will require more careful management than others.  
Mr. Henderer commented on the beauty and the low maintenance needs of the wisteria.  When 
Michael Stevenson noted that the wisteria roots might be aggressive and care should be taken to 
ensure that they do not penetrate the roof’s waterproofing membrane, Mr. Ritchie replied that the 
wisteria will be potted in contained planters (formed by the hexagonal framework) and should 
not pose a problem to the membrane.  Mr. Stevenson agreed that the contained plantings will not 
impact the roof’s membrane. 

 
Mr. Ritchie acknowledged that there is a certain amount of ambiguity in the hierarchy of 
meanings/visual language of the proposed artwork, and ambiguity in art is okay.  Continuing, he 
said that there are multiple departments with multiple interests housed within the FDA; one 
department might bring one set of associations to the artwork and another department might use 
a different set of associations to interpret the artwork.  The work, he said, is not intended to be 
representational—that information exists in an encyclopedia—its intention is to be an artwork.     

Ms. Bretz asked if installation of the artwork could occur in phases, as the locations/landscape 
for the work will be developed over time.  Ms. Baker replied that GSA would be happy explore 
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The panel unanimously expressed support for the project and they recommend that GSA approve 
the concept.   
             
 
To illustrate his approach to art, Allan McCollum began his presentation with a brief overview of 
his past work.  Since the 1970s, he has explored how objects achieve public and personal 
meaning in a world where mass production is prevalent.  In the past, he explained to the panel, 
he built upon the idea of abstraction reductionism by employing a repetitive process that sought 
to ban/remove all non-essential aspects of painting.   He noted that the removal process leaves an 
empty framework, which refers to only the notion of painting, which in turn, can serve as a 
surrogate for any other picture.    
 
Mr. McCollum said that he began to think about objects in addition to painting.  He then created 
Over Ten Thousand Individual Works, an artwork comprised of 30,000 unique objects exhibited 
in groups of 10,000.  To establish a “vocabulary of parts” for this project, he found and cast 
everyday household objects in various combinations, never repeating the same pattern twice.  
The system used to create the artwork was designed by hand, but the artwork was mass 
produced.   He said that he used handmade templates in multiple arrangements to create over 
6,000 framed graphite drawings.   
 
Inspired by an experience in Switzerland, where each province has its own emblem, Mr. 
McCollum said that he thought about how communities in America use emblems to establish 
their meaning and identity.  For example, in Utah dinosaur tracks are found in coal mines 
throughout the state.  He observed that many of Utah’s towns created emblems featuring an 
image of a dinosaur to identify themselves.  Building upon that observation, Mr. McCollum said 
that he began to think about regionalism and issues of identity, and for his next piece, he 
collaborated with a historical museum in Utah to cast and nationally exhibit their entire 
collection of dinosaur tracks—he built an educational component into this art project as well.  He 
then explained additional projects (in Florida, California, and Kansas City) where he used 
regional phenomena and topography to explore community identity.   
 
Mr. McCollum said that he sought to expand/enlarge the idea of community to include everyone 
in the entire planet with The Shapes Project. He explained that he created a series of top and 
bottom templates which can be combined in over 30 billion ways—or in enough ways to create a 
unique shape or emblem for every person on Earth.  He said that because the work of the FDA 
touches everyone on the planet, he thought version of The Shapes Project would be 
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logical/fitting addition to the FDA campus.  He also noted that the shapes have been made out of 
many materials and in both 2-D and 3-D formats.   
 
Mr. McCollum proposed an installation inspired by The Shapes Project for the waiting areas of 
four conference rooms in the CDER 1 building of the FDA campus.  The installation, Collection 
of Eight Hundred and Sixty-four Shapes, will be comprised of 864 unique wooden (walnut) 
stained and lacquered (for UV protection) shapes that are approximately 6” x 9” each.  Each of 
the four walls will host 216 unique shapes.  Though the installation method has not been fully 
resolved, he said that he anticipates that works will be mounted on the wall with two screws, and 
a silicone adhesive could be applied to the wall for added security.   
 
In response to a question about the number of shapes in the installation, Mr. McCollum said that 
the number of shapes was determined by how many would fit and look good in the space.  He 
was also asked if he could see the installation expanding, he replied that he could.  Originally, he 
said that he wanted to make shapes for every room in the building, but that idea was deemed not 
practical as the individual objects might be hard for GSA to keep track of.  He noted that if a 
shape were to be damaged or removed from that wall that he could share with GSA the files he 
used to create the shape--which would allow the missing piece to easily be replaced.   
 
Ms. Bretz asked Mr. McCollum if the shapes meant anything.  He responded that the shapes are 
composed of recognizable parts, but at the same time, they are also recognized as being unique 
objects.   He thought that ideas of replication and transcription found in this artwork seemed to 
relate to the work of the FDA.  She then asked him if he had considered using white oak instead 
of walnut wood for the shapes.  He replied that he did explore using white oak for this project, 
but he decided that it would not look good against the existing wood paneled walls.  He noted 
that the walnut shapes would be fabricated by a craftsman in rural Maine, which Ms. Bretz in 
turn, said that she appreciated.   
 
One meeting attendee said that decisions at the FDA often involve multiple reviews by multiple 
disciplines, and she felt that the unique nature of the shapes corresponds well to that process.  A 
few of the other meeting attendees shared the associations that they brought to the artwork, and 
how they personally related to the installation. 
 
The topic of conversation shifted to location of the artwork.  Mr. Henderer noted that this was 
not the location that Mr. McCollum originally wanted for his project.  He said that Mr. 
McCollum was first interested in making a piece for the library, but because there would not be a 
lot of people who use that space, Mr. McCollum was encouraged to move to this more prominent 
location.  Ms. Goncharov said that the work in this space would achieve a meditative quality, and 
perhaps remind visitors and staff that they are working for individuals in the country.  She 
suggested that the seating be rearranged (moved away from the installation wall) to allow one to 
sit and view the artwork from across the corridor.   
 
When asked about the placement of the individual shapes, Mr. McCollum replied that they move 
in a sequence that is logical to him—they get more and more complex until the final shape, 
which came to him in a dream.   
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The panelists encouraged GSA to produce descriptive information about the project, which could 
be made available to visitors/staff.   
 
When asked about maintenance of the artwork, Mr. McCollum said that he anticipates that the 
work will need to be dusted from time to time.  He noted that the shapes would be sealed with a 
UV protective lacquer.  Ms. Baker added that a conservator will review the proposed materials, 
finishes, and installation method to ensure the durability of the project.   
 
Mr. Collins said that part of the power of the artwork is the play between the variety and the 
commonality of the shapes.  He said that adding more shapes to the project would yield 
increased variety and emphasize that the shapes are variations on a theme—if the number of 
shapes were increased he said that he felt that the power of the work would increase as well.   
 
Mr. Collins then asked Mr. McCollum to discuss the physical boundaries of the artwork.  Mr. 
McCollum reiterated that he originally wanted to place a piece in every room of the campus, but 
that idea was deemed not feasible by GSA.  When asked why he chose to create 864 shapes, he 
said that he had to work within the boundaries of the project site, he tailored the number, 
placement, and variety of shapes to the specific location.  As a side note, he said that the number 
144 equals a perfect square; the numbers of shapes distributed/grouped on each wall are all 
multiples of 144.   
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The panel unanimously expressed support for the project and they recommend that GSA approve 
the concept.   
             
 
Jenny Holzer said that she thought of a few concepts for the site, but at the end of the day she 
concluded that a simple and low-maintenance artwork seemed to be the best approach for the 
FDA campus.   She began her presentation by showing an image of her 1989 installation at the 
Guggenheim Museum in New York.   The site-specific work circled the rotunda’s levels with a 
running LED (light emitting diode) spiral of information and featured 17 red granite benches, in 
the center of the rotunda, arranged in a circular pattern on the 1st floor—this was the first time 
that she used benches as part of an installation. She said that included the benches because 
people often want an opportunity to sit down when viewing an artwork in a museum.  Plus, she 
noted, the benches offer a sense of stillness and they provide a place where text can be used.   
 
Ms. Holzer said, while she showed the panel images of both permanent and temporary exterior 
installations, that she started to incorporate benches in outdoor installations after her show at the 
Guggenheim.  Having created benches for numerous projects, she has found that granite is very 
durable and easy to maintain.  Granite, when used outdoors, typically only requires an occasional 
scrubbing and/or light sanding to remove dirt and debris.   
 
For the FDA campus, Ms. Holzer proposed to create a series of 16 Verde Green granite benches, 
which will be installed along central commons path, and one granite table/seating area.  She said 
that stone selection is not final, but that the Verde Green granite is attractive and integrates well 
into the landscape.  To help illustrate her concept for the FDA, Ms. Holzer shared a previously 
completed installation of twenty benches, inscribed with the poetry of Elizabeth Brown, along a 
busy path that runs through the center of Vassar College.  She also showed images of a text 
inscribed table and seating area at the University of San Diego, which she noted, is one of two 
tables that she has created.    
 
Ms. Holzer said that placement of the benches and table is important—the table should be in a 
shaded area to offer escape from the sun, and the benches should be staggered along the path so 
that they are not facing one another.  She said that she hopes that the benches and the 
table/seating area will serve as informal gathering places for campus employees and visitors to 
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eat or rest.  Additionally, she hopes that people will read the text on the benches, and that the text 
will inspire thought or serve as a catalyst for discussion amongst the FDA employees. 
 
The text has not been selected yet, but she anticipates that the selections will be inspirational, 
realistic, and humorous.  Ms. Holzer said that text will be informed by historical and current 
sources that explore/relate to the FDA.  She noted that she has been in touch with the FDA 
Historian to identify source material for the project.  She then shared three possible text 
selections with the panel: 
 

THE PURPOSES OF THIS LEGISLATION…TOUCH PHASES OF THE LIVES AND 
HEALTH OF PEOPLE WHICH, IN THE CIRCUMSTANCES OF MODERN IN 

INDUSTRIALISM ARE LARGELY BEYOND SELF PROTECTION.  REGARD FOR THESE 
PURPOSES SHOULD INFUSE CONSTRUCTION OF THIS LEGISLATION IF IT IS TO BE 
TREATED AS A WORKING INSTRUMENT OF GOVERNMENT AND NOT MERELY A 

COLLECTION OF ENGLISH WORDS.  
U.S. V. DOTTERWEICH, JUSTICE FELIX FRANKFURTER, 1943 

 
QUACKS SHOULD BE LEFT ALONE.  THEY PROVIDE A VALUABLE SERVICE BY 

RIDDING THE WORLD OF PEOPLE WITHOUT GOOD SENSE. 
H.L. MENCKEN 

 
THE FOOD AND DRUG ADMINISTRATION’S PHILOSOPHY FOR THE 

ACCOMPLISHMENTOF ITS MISSION…IS SIMPLY:  TO ENFORCE THE LAWS 
ENTRUSTED TO IT FIRMLY BUT EVEN HANDEDLY AND WITHOUT PARTIALITY:  

TO SEEK PREVENTION OF VIOLATIONS TO THE FULLEST EXTENT POSSIBLE: AND 
TO INFORM CONSUMERS OF THE MEANS BY WHICH THEY CAN HELP 

THEMSELVES TO GET THE MOST PROTECTION WITH THE LEAST HELP FROM THE 
GOVERNMENT. 

FDA ANNUAL REPORT, 1961 
 
Ms. Holzer concluded her presentation by asking the panelists if they had any questions or 
comments about the concept.  Mr. Bretz said that the work will offer a meditative retreat for 
FDA employees, as well as a place for them to comingle outdoors.   
 
Mr. Henderer noted that the site plan has changed slightly since Ms. Holzer was last in contact 
with the landscape architects.  Referencing her drawing, he explained that the single row of trees 
along the pathway will now be a double row of trees.  He thought that this change would work to 
the advantage of her project, as the additional trees will provide more shading/shelter over the 
benches than originally anticipated. 
 
Mr. Stevenson asked Ms. Holzer how the benches would be integrated into the landscape—if 
they will need their own footings, and if they will be located in the paved walkway, or in the 
grass areas along the path.  Should it prove to be possible, Ms. Holzer said that the grass setting 
would be the preferred site for the benches.  She noted that there are various ways/solutions to 
allow one to get to a bench in the grass without disturbing the grounds too much.   
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Mr. Stevenson said that there will be lighting along the path, and suggested that Ms. Holzer 
coordinate placement of the benches with the lighting plan, she agreed.   Mr. Lee reported that 
the design deadline for the central commons area has been extended, and it will now fall 
sometime in April or May.  He said that the deadline extension will allow ample time for the 
landscape architect and Ms. Holzer to coordinate/finalize their design efforts.   
 
Ms. Bretz recommended that Ms. Holzer install some of the benches in already completed 
courtyards.  Ms. Holzer, though not entirely opposed to the idea, said that benches lining the path 
will reinforce one another, and they will lose some of their impact if they are not sited in the 
same zone.  Ms. Bretz then suggested that benches be temporarily placed in the existing 
courtyards until the landscaping goes into the commons area.  Mr. Stevenson said where the 
benches are sited is important—that they should be coordinated with the landscape plan and 
placed with purpose.  Ms. Holzer explained to the panel that she was instructed to work 
in/respond to the central commons site. 
 
When Ms. Holzer was asked if she would seek FDA employee input for text suggestions, she 
replied that she would welcome employee text submissions.   
 
Ms. Kwon stated a preference for placing the benches in an intimate context, much like the 
project at Vassar College.  She said that she appreciated that the user would discover the benches 
nestled within the landscape.  Ms. Holzer replied that the benches at Vassar have been placed in 
both open and in more heavily-planted areas along the campus walkway.  She noted that she 
does like it when trees provide a certain amount of shelter for her benches.  There was additional 
discussion about bench locations between the panelists and Ms. Holzer; all agreed that the 
benches’ exact placement, footings, etc. would be determined in consultation with the landscape 
architect.   
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The panel unanimously expressed support for the project and they recommend that GSA approve 
the concept.   
             
 
Ms. Baker noted that Do Ho Suh’s commission has been in a “holding-pattern” since August 
2008.  She explained that the purpose of this conversation was to discuss the project’s chain of 
events from concept review to the present day.  Additionally, she said that GSA is seeking the 
panelists’ input on the matter.      
 
To refresh everyone’s memory, Ms. Baker said that Mr. Suh presented his final concept design to 
them for review in November 2007, which they unanimously supported.    
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The panel unanimously expressed support for the project and they recommend that GSA move 
forward with the commission—they believe that the campus experience will be a richer if the 
artwork is installed.   
 
             
 
Ms. Baker and Ms. Ewing thanked the panel for their time and for their support of the Art in 
Architecture Program.  The panel commented on the high quality concepts and the competence 
of the artists selected to create artwork for the FDA campus. 
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Project: New U.S. Courthouse, Jackson, Mississippi 
 
  Art in Architecture 

Initial Panel Meeting 
 
Date:  August 5, 2003 
 
 
Art Panel: 
 
   The Honorable William S. Barobour 
   Judge, United States District Court for the Southern District of Mississippi  
 
   Mr. René Paul Barilleaux 
   Deputy Director for Programs, Mississippi Museum of Art 
 
   Mr. William Caine 
   Fine Arts Specialist, U.S. General Services Administration 
 
   Mr. Hugh Hardy 
   Partner, Hardy Holzman Pfeiffer Associates 
 
   Jeff Jensen 
   Fine Arts Specialist, U.S. General Services Administration 
 
   Ms. Susan Watkins 
   Community Representative 
 
Panel Member Not in Attendance: 
 
   Ms. Kathryn Kanjo 
   Executive Director, ArtPace 
   Art Peer 
 
__________________________________________________________________ 
 
Summary: 
 
Following a review of the commissioning process and a discussion of the design of the new 
courthouse, the panel discussed the merits of local Mississippi artists or national artists.  The 
panel concluded that both should be considered, and that the commission was an important 
addition to the City of Jackson.  Panel members will research artists they think might be suited 
for the commission and collect artists’ materials to present to the panel or forward the names to 
the GSA staff. 
 
__________________________________________________________________ 
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Minutes: 
 
The meeting began at approximately 2:00 in Judge William Barbour's Conference Room on the 
fourth floor of the James Eastland Post Office and Courthouse. 

Mr. William Caine laid out the goals of the meeting which including learning about the building, 
the Art in Architecture process and history, and setting a date for the following meeting where 
the panel reviews artists and produces a short list. 
 
The group felt that this would be an appropriate time for the panel and other attendees to 
introduce themselves. 
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The meeting adjourned at approximately 4:30. 
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Project: New U.S. Courthouse, Jackson, Mississippi 
 
  Art in Architecture 

Artist Selection Meeting 
 
Date:  October 21, 2003 
 
 
Art Panel: 
 
   The Honorable William S. Barobour 
   Judge, United States District Court for the Southern District of Mississippi  
 
   Mr. René Paul Barilleaux 
   Deputy Director for Programs, Mississippi Museum of Art 
 
   Mr. William Caine 
   Fine Arts Specialist, U.S. General Services Administration 
 
   Mr. Hugh Hardy 
   Partner, Hardy Holzman Pfeiffer Associates 
 
   Ms. Kathryn Kanjo 
   Executive Director, ArtPace 
   Art Peer 
 
   Jeff Jensen 
   Fine Arts Specialist, U.S. General Services Administration 
 
   Ms. Susan Watkins 
   Community Representative 
 
Other Attendees: 
 
   Nelson Creath 
   U.S. District Courts 
 
   Gabriel Hernandez 
   Hardy Holzman Pfeiffer Associates 
__________________________________________________________________ 
 
Summary: 
 
After viewing slides of 65-70 artists, the panel narrowed the candidates down to twelve.  The 
panel will review these twelve with further information from William Caine, as well as some 
artists who work in glass. 
 
__________________________________________________________________ 

AA430, Fletcher Cox, (untitled-courtroom doors)



Minutes: 
 
The meeting began at approximately 9:00 AM in Judge William Barbour's Conference Room on 
the fourth floor of the James Eastland Post Office and Courthouse. 
 
Mr. William Caine began the meeting by asking for an update on the progress of the building 
from Mr. Hardy. 
 
Mr. Hugh Hardy stated that there will still some unresolved issues with the building including 
the security arrival point and the exterior cladding.  There are also constraints in the 
landscaping that have to be resolved, but that the location and type of artwork for the building 
was still very open, from furniture or furnishings in public spaces to something completely 
abstract.  The centerline of the building is “wildly important,” given its axis with the Mississippi 
State Capital Building.   
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The meeting adjourned at approximately 3:00. 
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Project: New U.S. Courthouse, Jackson, Mississippi 
 
  Art in Architecture 

Initial Panel Meeting 
 
Date:  August 5, 2003 
 
 
Art Panel: 
 
   The Honorable William S. Barobour 
   Judge, United States District Court for the Southern District of Mississippi  
 
   Mr. René Paul Barilleaux 
   Deputy Director for Programs, Mississippi Museum of Art 
 
   Mr. William Caine 
   Fine Arts Specialist, U.S. General Services Administration 
 
   Mr. Hugh Hardy 
   Partner, Hardy Holzman Pfeiffer Associates 
 
   Jeff Jensen 
   Fine Arts Specialist, U.S. General Services Administration 
 
   Ms. Susan Watkins 
   Community Representative 
 
Panel Member Not in Attendance: 
 
   Ms. Kathryn Kanjo 
   Executive Director, ArtPace 
   Art Peer 
 
__________________________________________________________________ 
 
Summary: 
 
Following a review of the commissioning process and a discussion of the design of the new 
courthouse, the panel discussed the merits of local Mississippi artists or national artists.  The 
panel concluded that both should be considered, and that the commission was an important 
addition to the City of Jackson.  Panel members will research artists they think might be suited 
for the commission and collect artists’ materials to present to the panel or forward the names to 
the GSA staff. 
 
__________________________________________________________________ 
 
 

AA431, Jeff Schmuki, Pearl River



Minutes: 
 
The meeting began at approximately 2:00 in Judge William Barbour's Conference Room on the 
fourth floor of the James Eastland Post Office and Courthouse. 

Mr. William Caine laid out the goals of the meeting which including learning about the building, 
the Art in Architecture process and history, and setting a date for the following meeting where 
the panel reviews artists and produces a short list. 
 
The group felt that this would be an appropriate time for the panel and other attendees to 
introduce themselves. 

AA431, Jeff Schmuki, Pearl River
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The meeting adjourned at approximately 4:30. 
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   Jeff Jensen 
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Other Attendees: 
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   U.S. District Courts 
 
   Gabriel Hernandez 
   Hardy Holzman Pfeiffer Associates 
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Summary: 
 
After viewing slides of 65-70 artists, the panel narrowed the candidates down to twelve.  The 
panel will review these twelve with further information from William Caine, as well as some 
artists who work in glass. 
 
__________________________________________________________________ 
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Minutes: 
 
The meeting began at approximately 9:00 AM in Judge William Barbour's Conference Room on 
the fourth floor of the James Eastland Post Office and Courthouse. 
 
Mr. William Caine began the meeting by asking for an update on the progress of the building 
from Mr. Hardy. 
 
Mr. Hugh Hardy stated that there will still some unresolved issues with the building including 
the security arrival point and the exterior cladding.  There are also constraints in the 
landscaping that have to be resolved, but that the location and type of artwork for the building 
was still very open, from furniture or furnishings in public spaces to something completely 
abstract.  The centerline of the building is “wildly important,” given its axis with the Mississippi 
State Capital Building.   
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The meeting adjourned at approximately 3:00. 
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Art in Architecture Program                           CONFIDENTIAL  
U.S. Courthouse, Bakersfield, California 
Minutes of the Final Concept Presentation by Lucinda Parker 
January 27, 2011 

 
 

 
Project Artist: 
 
Lucinda Parker – Portland 
 
Panelists: 
 
Bill Caine – GSA Art in Architecture Program, Washington, D.C. 
Don Douglass – GSA Regional Arts Representative, San Francisco 
Emily Falke – Director of Exhibitions and Education, Santa Barbara Maritime Museum 
Bruce Guether – Chief Curator and Curator of Modern and Contemporary Art, Portland Art 

Museum 
Steve McConnell – Managing Partner, NBBJ, Seattle 
Jennifer Thurston – U.S. Magistrate Judge, Eastern District of California, Bakersfield 
 
Additional Participants: 
 
Kathleen Desmond – Administrative Office of the U.S. Courts, Washington, D.C. 
Rod Elgie – Gilbane Building Company, San Jose 
Doug Hawley – APSI Construction Management, Bakersfield 
Jerry Jones – Gilbane Building Company, San Francisco ? 
Ray Kakarlapudi – APSI Construction Management, Bakersfield 
Vicki Minor – US Courts, Sacramento 
Niko Mitsiopoulos – GSA Contract Specialist, San Francisco 
Kutu Narayyam – 9th Circuit Courts, San Francisco 
James Raymond – GSA Project Manager, San Francisco 
Matthew Somerton – NBBJ, Seattle 
Andrew Sweeney – GSA Art in Architecture Program, San Francisco 
Craig Synnestvedt – NBBJ, Seattle  
 
 

 
 
Summary 
 
The GSA Art in Architecture panel and other team members met via conference call and WebEx 
on-line image sharing to discuss Lucinda Parker’s final concept proposal for the Bakersfield, 
California courthouse art commission.  The panelists all praised Ms. Parker’s proposal and 
unanimously recommended that GSA approve it and authorize fabrication and installation of the 
final artwork.  The targeted installation date is March 2012, to coincide with substantial 
completion of the courthouse construction. 
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Introductions and Overview 
 
Don Douglass welcomed the Webinar meeting participants, who introduced themselves over the 
telephone conference line.  Bill Caine gave a brief overview of the purpose of the meeting: 
Lucinda Parker’s presentation to the GSA Art in Architecture panel of her final concept proposal 
for the Bakersfield courthouse project.  This is the third and final panel meeting, which affords 
the panel an opportunity to provide GSA with its feedback on the artist’s proposal.  If the panel 
approves the concept, GSA will authorize Ms. Parker to begin work on the final artworks. 
 
 
History Status of the building project by James Raymond 
 
James Raymond said that the courthouse’s concrete structures are now being poured on the 
project site.  He noted that the building project’s new substantial completion date is March 8, 
2012.  He commended the close collaboration between Lucinda Parker and NBBJ’s Matthew 
Somerton on staging the artwork, lighting and installation details.  
 
Update of the building’s design by Steve McConnell 
 
Steve McConnell gave an illustrated overview on NBBJ’s design for the new courthouse in 
Bakersfield.  Mr. McConnell emphasized three key elements of the design: (1.) making justice 
legible (via the portico), (2.) responding to California (drawing inspiration from mid-century 
modernism), and (3.) creating a high-performance building (e.g., abundant natural daylight, 
radiant floors, chilled beam cooling).  The courthouse design currently meets LEED Silver, and 
the team is striving for LEED Gold. 
 
Site Plan view with Lucinda Parker 
 
Ms. Parker stated that she was inspired by the Mill Creek water that flows through the park 
adjacent to the courthouse site.  This water travels through 10 blocks of downtown, and appears 
clean and beautiful.  Ms. Parker wanted to know where this water comes from.  She explored 
the water’s run through the city and further explored the Kern Canyon sources of the water.  
She talked to many people and read many books about the history of Bakersfield, and said that 
David Carle’s Introduction to Water in California (2009, University of California Press) has been 
particularly useful.  Ms. Parker said that she took much of her imagery from Kern Canyon, the 
aqueducts, and how the water is used in the valley. 
 
Ms. Parker said that she was drawn to the courthouse’s entrance portico, and the façade that 
faces west towards the park.  She said that she wants to create paintings that will work when 
viewed from many distances, both up close from within the building and also through the glass 
from the park a block away.  Ms. Parker said that she is very aware of the courthouse standing 
for justice and also for safety, with the courtroom visible from the outside.  She said that her 
paintings will be owned by the viewers; they are not privately held but a public asset.  She said, 
“If you can see a painting, you own it.”  This is why she is proposing such large paintings, so 
that they may be viewed as part of the building from its exterior by the general public. 
 
On the first floor of the courthouse, Ms. Parker proposes three paintings.  She said that she 
thought about visitors going through security, where their actions and attentions will be tightly 
controlled, and that she wants to have a strong image for them to see as soon as they are 
through security.  Ms. Parker added that she composed these three paintings knowing that 
visitors will see them while moving through space and from various angles.  Painting A3 on the 

AA510 A-E, Lucinda Parker, Water Paintings 



 3 

plan, Deliverance of Water, is centered directly beneath the upper level’s courtroom doors, and 
thus provides a visual link to the two additional paintings upstairs.  Ms. Parker also said that she 
thinks this arrangement will provide a strong image when seen from outdoors, through the large 
windows. 
 
On the second floor, Ms. Parker proposes two paintings to flank the courtroom doors.  She has 
scaled the paintings to the size of the courtroom doors, which are 10 feet tall.  Ms. Parker said 
that she worked with the building’s strong grid.  The colors that she has chosen are in direct 
response to the colors she has seen in Bakersfield, but also to the color palate that the 
architects have chosen for the building.  For example, she said that she intends to pick up the 
orange of the teak wood that will be in the building.  She said that the contrast between orange 
and blue, which are complementary colors, will really give some energy to the paintings, and 
that this is a classic painter’s technique that was used especially well by Cézanne in his 
landscapes. 
 
Mr. McConnell said it is important that these will not be paintings that are merely hung on the 
walls.  He said that the NBBJ design team has been able to detail a flush surface that 
permanently integrates the paintings into the walls. 
 
Ms. Parker agreed, and said that the surface of the paintings will be at the same surface of the 
walls; the paintings will not stick out into space from the walls.  Also, the canvas will be 
stretched over a hard surface: wood panels. 
 
Ms. Parker then discussed the five paintings in her proposal: 
 
Elixir in a Dry Land 
 
Ms. Parker said this composition is inspired by the shapes that water makes in irrigation mode.  
The image will have a long stroke and a side stroke.  She said that she is aware this is an old 
fashioned irrigation method, but that she really likes the shapes, especially in conjunction with 
the rays of the sun.  Although the overlap of the arcs of water is not resolved, Ms. Parker said 
she likes the idea of broad arcs of paint.  She said there is an implied horizon line, which is 
something you can see all around Bakersfield.   
 
Feeding the Canyon 
 
Feeding the canyon refers to the water release in the canyon.  Ms. Parker experienced this 
dramatic release of water during her explorations in the Kern Canyon.  The water came from a 
pipe in the side of the canyon and poured into the river.  There are native palm trees growing 
directly underneath the water source.  The water comes from penstocks tunneled by Welsh 
miners, which powered an older hydroelectric plant.  If the water is not needed, it is released 
back into the river.  Ms. Parker said this painting and its pendant, Elixir in a Dry Land, are 
planned to be 7 by 12 feet.  This is a substantial size, but she wants to speak both to the viewer 
from a distance and to the viewer up close.  The tops of these two paintings would line up with 
the top panel of the courtroom doors. 
 
Deliverance of Water 
 
This painting would be hung at the lobby level, directly below the doors to the courtroom.  It 
depicts a section of the Friant-Kern Canal, which moves the water from its wild state to the fields 
of agriculture.  She said that she was inspired by the shapes of the aqueducts, and that she 
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sees beautiful French curves in the movement.  Ms. Parker also said that she likes the way the 
aqueduct system was constructed with and Egyptian sense of elegance and grandeur, and that 
she sees it as a bold statement of man taming the wild. 
 
Moving Water 
 
This image depicts the Kern River running wild on its own boulders and in its own bed.  The 
river starts at 10,000 feet and terminates in a large lake that is used completely for agriculture.   
 
Aqueduct Perspective 
 
Ms. Parker said that the Central Valley aqueduct system is mostly in a north/south orientation, 
but that she took artistic license in orienting the setting sun on axis with the aqueduct so that 
she could play with the reflective qualities of the water. 
 
Ms. Parker concluded her presentation by saying that it will be a formidable challenge to 
translate these small studies into the full-scale paintings, but that for her this will be the most 
exciting aspect of the project.  She said this is where the painting comes from: making these 
big, bold strokes. 
 
 
Panel Discussion with the Artist 
 
Bruce Guenther asked about UV coating for the paintings. 
 
Ms. Parker said that she will use Golden brand acrylics for the paintings, with a UV-protective 
varnish that she will apply in her studio.  Golden Paints has a Website that contains detailed 
information about the varnish, which can be removed and reapplied for conservation purposes.  
Ms. Parker said that she has not previously used this varnish. 
 
Mr. McConnell said that the courthouse windows will be low-e glass with a UV-protective 
coating, and that the west-facing windows in front of the paintings also will have mechanized 
roller-blinds that will automatically roll down to screen the afternoon sun. 
 
Ms. Parker also said that the paintings’ underlying wood panels will be coated with a water-
based urethane sealer on both sides, and then wrapped in canvas.   
 
Mr. Guenther expressed concern about the acidity of the wood panels leaching through onto the 
corners of the canvas.  He suggested that Ms. Parker discuss the materials with a paintings 
conservator, such as Nina Olsson in Portland, who might be able to recommend something 
greener than urethane. 
 
Mr. Guenther also asked Ms. Parker how she anticipates that the paintings’ surfaces will evolve 
as she moves from the studies to the final paintings.  He said that he is familiar with the 
interplay of translucency, transparency and opacity in Ms. Parker’s 2007 work Where Water 
Comes Together with Other Water for Lower Columbia College in Longview, Washington. 
 
Ms. Parker said that she uses acrylic paint and often uses extender to bulk up the paint.  She 
plans to lay out the painting with long-handled rollers and then apply the fatter areas of impasto 
in the details.  There will be areas of thin paint, too, such as in the white areas, juxtaposed with 
the fat paint in the areas of more saturated color.  She expects a range of different surfaces. 
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Panel Discussion with the Artist 
 
Ms. Parker rejoined the conference call. 
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Judge Thurston thanked Ms. Parker for her impressive proposal and said that she thinks the 
images are beautiful. 
 
Ms. Falk said that she is very impressed by the proposal, as well. 
 
Mr. Guenther said that he loves the sense of cycle implied by the group of images.  He offered 
his suggestion to Ms. Parker that she might consider switching the positions of the two paintings 
proposed for either side of the courtroom doors.   
 
Ms. Parker thanked Mr. Guenther for the suggestion and said that she would play with the idea.  
She said that she likes the diagonal of the canyon and the water surface.   
 
Mr. McConnell said that he, too, is thrilled with the proposal and that he is also likes how the 
bright colors are balanced by large areas of white. 
 
Mr. Caine said that he thinks the work Ms. Parker has proposed is a perfect synthesis of the art, 
architecture and location.  He said that a primary goal of the GSA art program is to commission 
the nation’s leading artists to address civic space, and that he thinks Ms. Parker’s impressive 
proposal responds carefully and insightfully to the architecture, the function of the courthouse 
and also its location in Bakersfield.   
 
Mr. Douglass said that he overjoyed both by the quality of Ms. Parker’s concept and by the 
generous number of paintings that she has proposed.  He said that he looks forward to the 
transition from small sketches to the full-sized paintings. 
 
Ms. Parker invited everyone to come see the work in progress at her studio in Portland, Oregon.  
She said there will be a period of time when she will have all the paintings on her studio walls at 
once, and she would welcome the panelists and other members of the project team to come 
and see them. 
 
Ms. Parker said that she has enjoyed working with NBBJ, also thanked Mr. Hawley for 
recommending Kern Canyon. 
 
Mr. Douglass thanked the panelists for all their work and also thanked the NBBJ team for being 
so supportive of the project’s art component and for working so closely with Ms. Parker. 
 
Mr. Caine also thanked Ms. Parker, the panelists, and Mr. McConnell and the NBBJ team, and 
said that this type of close collaboration between artists and architects is the ideal that GSA 
hopes for on every project. 
 
Implementation Milestones and Discussion with the Artist 
 
Ms. Parker said that she plans to hire Artworks (based in San Diego) to ship the paintings from 
her studio in Portland and to help install them on site in Bakersfield.  Ms. Parker said that she 
and Chris Gander from Laura Russo Gallery in Portland will oversee the installation, assisted by 
Eric Garnder—who will make the panels—and two people from Artworks.  She plans for the 
installation to take only one or two days, and said that her intention is to have almost no lag time 
from taking the paintings off her studio walls, loading them into the trucks, unloading them in 
Bakersfield, and installing them on the courthouse walls.  Per Mr. Hawley’s update on the 
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courthouse’s substantial completion date, Ms. Parker said that late March 2012 is the target for 
installation of the paintings. 
 
Mr. Hawley said that he thinks that installation plan sounds wonderful, and that late March 2012 
would be either right on time or slightly early.  Mr. Hawley said that he will work closely with Ms. 
Parker to schedule the actually installation dates, and that the one or two day duration of the 
installation will make it easy to schedule.  He said that final move-in dates for the courts will be 
sometime between March 8 and May 8, 2012, and that it would probably be better to have the 
paintings installed after all the furniture is moved in. 
 
Next Steps 
 
Mr. Douglass will prepare a proposal approval memo for the GSA Regional Administrator in San 
Francisco and the GSA Chief Architect in Washington, D.C.  Once Ms. Parker’s proposal has 
been approved, GSA will issue a notice to proceed.  GSA will also schedule a conference call 
with an art conservator to review the proposed materials, just to make sure that there are no 
material issues before Ms. Parker begins to make the final paintings. 
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MINUTES 

1. Introductions

The meeting began shortly after 9 AM CDT. 

Michael Finn thanked everyone for participating and initiated a round of introductions. 

Each attendee introduced her or himself by name. Sylvia Augustus, Dana Self, and Rachael Blackburn 
Cozad were in Kansas City. Judge Laughrey, Ann Littlefield, and Mr. Finn were in Jefferson City. 
Michael McKinnell was in Boston.  

2. Description of GSA Art in Architecture Process and Meeting Agenda

Mr. Finn stated the purpose of the meeting was to review artists’ work with the intent of identifying a 
new short-list of five finalists, any one of who could receive the Art in Architecture commission. He 
addressed the history of the AiA project and explained that the artist originally selected was no longer 
involved due to repeated preliminary design concept submittals that were not acceptable to GSA for 
reasons ranging from form to installation and maintenance.  
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Mr. Finn thanked all of the panelists for their efforts and the meeting adjourned at approximately 
2:30 PM CDT.  
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TECHNICAL EVALUATION  
ART IN ARCHITECTURE COMMISSION 
New U.S. Courthouse 
Jefferson City, Missouri     
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The budget for this Art in Architecture commission is $287,376. 
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Based upon this technical evaluation, and the ranked order of artists generated by the Art in 
Architecture Panel, GSA would best satisfy the interests of the client, community, and project 
team representatives by offering the $ 287,376 Jefferson City U.S. Courthouse art commission 
as a firm-fixed contract to Betty Woodman.  
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GSA Art in Architecture Program – Formal Design Concept Review 
Christopher S. Bond U.S. Courthouse, Jefferson City, Missouri 
Tuesday, May 15, 2012, 9:30 AM CDT 

             
 

The purpose of this meeting was to provide Betty Woodman an opportunity to present her formal 
design concept to the Art in Architecture Panel. The presentation was conducted on-line through 
WebEx. The system allowed participants to log-in to a site which provided shared access to view a 
single presenter’s monitor in real time. A teleconference held in conjunction with the call facilitated 
discussion among participants.  
 

Participants 
 

Sylvia Augustus, GSA Art in Architecture Program, AiA Panelist  
 
Rachael Blackburn Cozad, Kemper Museum of Contemporary Art*, AiA Panelist 
  
Michael Finn, GSA Art in Architecture Program, AiA Panelist 
 
Katarina Jerinic, Woodman Studio 
 
The Honorable Nanette K. Laughrey, U.S. District Court for the Western District of Missouri, AiA 
Panelist  
 
Ann Littlefield, Jefferson City Cultural Arts Commission*, AiA Panelist 
 
Kathy MacKenzie, Kallmann McKinnell & Wood Architects, Inc.  
 
Michael McKinnell, Kallmann McKinnell & Wood Architects, Inc., AiA Panelist 
 
Dana Self, University of Missouri-Kansas City, AiA Panelist 
 
Betty Woodman, Artist 
 
 
*Unable to participate. GSA will follow-up for comments. 
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Michael Finn introduced all participants on the call and provided a summary of the project and site. The 
site’s proximity to the Missouri River and the river’s relevance to the history, culture, and identity of 
Jefferson City were central points of focus.  
 

         
 

Christopher S. Bond U.S. Courthouse (left), model showing proximity of site to the Missouri River (right) 
 
As the most publicly accessible interior space within the building, the lobby was seen as the most 
logical location for a work of art by both the panel and artist. The Great Seal of the United States is 
incorporated into the terrazzo floor. The quote, “Let Justice Flow Like A River” rings the seal and 
reinforces the circular shape of the oculus and cupola directly above.  
 

     
 

Partial view of lobby from the ground floor (left), partial view of lobby from the second floor (right) 
 
The cupola and segmented window wall generously welcome natural illumination into the lobby. 
Additional lighting is provided by fixtures installed throughout the space. While many surfaces in the 
lobby are clad with stone, the upper half of the two-story window wall features minimal treatment. 
Visible from both the first and second floor, these surfaces were selected by Betty Woodman for her Art 
in Architecture proposal. Ms. Woodman was introduced and presented her proposal using a series of 
digital slides as visual aids. 
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Proposal rendering (left), proposal model for River View: Sunshine at 1:4 scale (right) 
 

The proposal calls for a series of murals to be created for and installed on three portions of the 
segmented window wall. Each of the murals, titled River View: Sunshine, River View: Daydreaming, 
and River View: Vases at Dusk, features a colorful composition of patterns, images, and forms that 
reference elements relevant to the site and architectural design of the courthouse. 
 
Imagery in the murals suggests views out onto a body of water, reminiscent of the views visitors and 
employees experience elsewhere in the building as they look out onto the Missouri River. Located 
above the Great Seal, this aspect of the artwork reinforces the quote and the connection it makes to the 
river and the site’s central program. While they offer such opportunities for reflection, the murals also 
elicit intuitive responses as they enliven the space with vibrant colors and compositions.  
 
Ms. Woodman explained that the appearance of architectonic forms and compositional elements within 
the murals draws attention to select features of the site (e.g. the columns on the courthouse) while 
extending these references to architectural precedents such as the nearby State Capitol and Palladian-
influenced structures such as Monticello. She sought to create a work of art that would provide a 
positive, hopeful, and contemplative experience for visitors and employees alike. 
 
Katarina Jerinic presented information about 
the proposed materials and method of 
installation, including diagrams of each mural 
that called out select materials and dimensions. 
Each mural is to consist of primed canvas, 
painted using acrylic paints and matte medium. 
The canvases will be connected to the walls 
first by tacking them in place at the top and then 
by inserting bolts into prefabricated holes. 
Sculptural elements including thin, glazed 
ceramics, a 12”h x 24”w x 11”d plywood shelf 
are to be connected to the drywall. Specially 
cut, rigid foam pieces will be screwed into the 
shelf to provide a base support for a vase, 
which will be fabricated with an opening to fit 
over the stack. The lip of the vase will be 
secured by hardware, inserted into the wall.  
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Ms. Jerinic noted that she and Ms. Woodman had spoken with Kallmann McKinnell & Wood Architects 
and conservator Cameron Wilson about the proposed materials and method of installation. Technical 
information about the materials selected is on-file with GSA.  
 
Ms. Woodman addressed the curvature of the segmented window wall in relation to the proposal. She 
encountered a similar condition during an exhibition at the Daum Museum of Contemporary Art in 2002. 
One of the pieces in that show engaged a 40’ wide wall with a slight curve. There was some separation 
between the edges of the flat ceramic elements and the wall, but none that negatively impacted the 
artist’s intent or viewing experience.  
 
Ms. Jerinic explained that the canvases would be flush with the wall, held in place by a flexible, 1/16” 
thick strip of aluminum edging that would be painted to match the wall surface.  
 
With regard to schedule, provided the proposal is approved, Ms. Woodman anticipates installation in 
August 2012. Maintenance would consist of annual dusting with a soft bristle brush.  
 
Judge Laughrey and Michael McKinnell praised the proposal’s concept and execution.  
 
Mr. McKinnell asked Ms. Woodman about her decision not to include a fourth mural to engage the 
fourth section of the wall. Ms. Woodman explained that the security desk and its function separate the 
fourth wall from the other three.  
 
Mr. McKinnell asked if Ms. Woodman felt that the pieces would benefit from dedicated lighting. She 
said the proposal was conceived for the space in its current condition. She was impressed at how light 
and elegant the space felt during her visit and endeavored to maintain those conditions as they existed. 
 

AA552, Betty Woodman, River View



Dana Self questioned whether the sculptural elements should be attached to studs rather than the 
drywall. Ms. Jerinic explained that the proposed method of installation was discussed with the 
architects and a conservator and the studio’s installer had recommended it.  
 
Ms. Woodman offered that the same method of attachment was used for her permanent installation at 
the US Embassy in Beijing and has remained securely in place since its installation in 2008. 
 
Ms. Self commended Ms. Woodman on her proposal. She drew comparisons to the Thomas Hart 
Benton mural at the State Capitol and John Steuart Curry’s murals at the State Capitol in Kansas as 
important and widely recognized works of public art in the region. 
 
Judge Laughrey asked whether there would be any signage available for visitors.  
 
Mr. Finn explained that the Art in Architecture Program creates signage for new installations. He said in 
recent years, there had been more effort in folding AiA plaques into the overall signage program for a 
building (i.e. same materials, fonts, etc.). He said he would be working with the field office to have a 
small plaque produced that would hopefully contain both basic and interpretive information about the 
artwork.  
 
Mr. Finn thanked Ms. Woodman and Ms. Jerinic for the presentation and requested that they depart 
from the meeting to allow the panel an opportunity to discuss the proposal.  
 
Ms. Woodman and Ms. Jerinic thanked all participants for their time and comments and left the 
meeting.  
 
The panel expressed unanimous and enthusiastic support for the proposal. Given the panel’s full 
support and recommendation that the proposal be approved, Mr. Finn said Sylvia Augustus and he 
would seek approval from GSA’s Regional and Central Offices.  
 
The meeting ended at approximately 10:40 AM CDT.  
 
ADDENDUM 
 
On May 25, 2012, Mr. Finn conducted a virtual meeting with Ann Littlefield to review the proposal. Ms. 
Littlefield expressed admiration and full support for GSA to accept the proposal. She suggested the 
possibility of having a local individual or organization sponsoring a reception with the artist to follow the 
installation.  
 
On May 31, 2012, Mr. Finn conducted a virtual meeting with Rachael Blackburn Cozad to review the 
proposal. Ms. Cozad expressed full confidence in the proposal.  
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GSA Art in Architecture Panel Meeting Minutes 
New U.S. Courthouse, Cedar Rapids, IA 
Prepared by: Michael Finn, 12/02/10 

             
 
The Art in Architecture panel for the new U.S. Courthouse in Cedar Rapids, IA met on Thursday, 
October 21, 2010 to review artists’ work with the intent of identifying a short-list of artist candidates. The 
meeting was held in the Stamats Library at the Cedar Rapids Museum of Art in Cedar Rapids, IA.  
 
Participants included:  
 
Sylvia Augustus, GSA Art in Architecture Program  
The Honorable Marsha M. Beckelman, Iowa District Court, 6 h District 
The Honorable Mark W. Bennett, U.S. District Court, Northern District of Iowa 
Michael Finn, GSA Art in Architecture Program 
Sam Lasky, William Rawn Associates Architects, Incorporated 
Dominic Molon, Contemporary Art Museum, St. Louis* 
Sean Ulmer, Cedar Rapids Museum of Art 
 
*  Participated via phone 
 
 
MINUTES 
 

1. Introductions 
 
The meeting began shortly after 10 AM 
 
Michael Finn thanked everyone for participating and initiated a round of introductions.  
 
Each attendee introduced her or himself by name and organization (e.g. Mike Finn, GSA’s Art in 
Architecture Program, Chicago).  
 
 

2. Description of GSA Art in Architecture Process and Meeting Agenda 
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FINAL CONCEPT REVIEW        30 March 2012 
United States Courthouse 
Cedar Rapids, Iowa             
 
PANEL:  Sylvia Augustus, Regional Fine Arts Officer, GSA, Kansas City, Missouri 
  Nicole Avila, Art in Architecture Program Specialist, GSA, Washington, D.C. 
  Judge Marsha M. Beckelman, Iowa State Court, 6th District, Cedar Rapids 
  Judge Mark W. Bennett, U.S. District Court, Northern District of Iowa, Sioux City 
  Sam Lasky, AiA, William Rawn Architects 
  Sean Ulmer, Curator, Cedar Rapids Museum of Art 
  *Dominic Molon, Chief Curator, Contemporary Art Museum, St. Louis  
   
   
ATTENDEES: Ralph Helmick, Artist 

Sarah Rodrigo, Helmick Sculpture 
  Lee Anne Kramer, Assistant Project Manager, GSA 

James Snedegar, Project Manager, GSA 
   
  *Unable to attend          
 
INTRODUCTIONS AND MEETING OVERVIEW: 
 
Prior to the meeting all participants were alerted to the purpose of the meeting, which was to review 
Ralph Helmick’s final artwork concept for the new U.S. Courthouse in Cedar Rapids, Iowa.  The panel is 
responsible for discussing the merits of the concept and advising GSA on whether fabrication of the 
proposed artwork should proceed.  In addition, all panel members were sent instructions on how to 
participate in the meeting via the web.  The meeting convened at approximately 12:10 PM CST via 
WebEx.  James Snedegar ran the Power Point presentation prepared by Ralph Helmick through his 
computer.  Mr. Helmick went through the images as they appeared on the computer screens of the 
participants.  
 
 
ARTWORK CONCEPT PRESENTATION: 
 
Mr. Helmick introduced his artwork concept with the working title, E Pluribus.  He explained that the 
concept was inspired by juries.  His goal for the artwork concept is that it conveys community and 
transparency, as well as creates a sculptural form that is compelling when viewed from outside the 
building and intimate when viewed from the inside.  The sculpture is a portrait of the community, reflecting 
the local demographics through its composition of individual silhouettes of Cedar Rapids residents 
rendered in perforated steel.  Mr. Helmick explained that at the base of the sculpture the silhouettes will 
be separate and distinct.  As the composition tapers upward, the silhouettes begin to overlap, eventually 
merging into a central mass before expanding outward again toward the top.  The sculpture will convey 
the concept of transparency physically—by maintaining the existing site lines through the building, as well 
as thematically—by serving as a metaphor for judicial transparency.  The use of form, light and shadow 
will emphasize the dynamic between individual and society. 
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Preliminary Concept: 
 
Mr. Helmick developed a preliminary concept, which was reviewed and approved by GSA.   
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Final Concept: 
 
Imagery and sample materials were presented to reflect the art work’s placement within the atrium space 
in the building. 
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Mr. Helmick showed samples of the perforated steel material and explained how by placement of the 
steel sheets the level of opacity can be varied.  The image also illustrates the moiré patterns that result 
from overlapping the steel sheets.   Mr. Helmick finds the Moiré patterns appealing, because they add 
visual interest to the overall sculpture and underscore the concept of individuals coming together to build 
a responsible consensus, as with juries. 
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Helmick stated that the sculpture will be suspended 11 feet from the floor, is 22 feet and 27 feet wide at 
the top and bottom, respectively, and is 41 feet tall. 
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PANEL QUESTIONS AND COMMENTS: 
 
The panel commented on the quality of Mr. Helmick’s design concept, how well it fits in with the design of 
the building and how it complements the other artwork commissioned.  The panel agreed that the concept 
will successfully transform the atrium space if implemented.  Sean Ulmer pointed out that the curving form 
of the sculpture contrasts well with the rectilinear shape of the building.  The panel members remarked 
that the use of Cedar Rapids citizens to symbolize jurists was very appropriate for the space and specific 
use of the building. Questions were asked about the finish of the metal and how it could reflect light within 
the atrium space. Mr. Helmick explained that that the finish would be a frosted gold metallic.  He will 
determine the exact hue after visiting the site once more and seeing the colors in the space.  Some panel 
members were concerned about the opacity of the sculpture.  They wished that they had an example of 
exactly how transparent the sculpture will be in the atrium space.  Mr. Helmick assured the panelists that 
maximum transparency is very important to his overall concept. 
 
Judge Bennett and Mr. Ulmer inquired about the construction of the sculpture. Mr. Helmick explained the 
fabrication of the piece. The silhouettes are made from perforated steel sheets connected to each other 
by steel rings ½” diameter. Thirty-five layers are linked in ascent, each comprised of mirrored portraits of 
12 jurors (24 silhouettes in total per layer) engaged in a “ring cycle” of deliberation.  The sculpture will be 
suspended from the atrium ceiling using a series of cables, some of which will be attached to the top ring 
and others will extend through the vortex of the sculpture to the bottom ring.  To maximize transparency, 
the size of the cables will be minimized to the degree that is structurally possible.  The artwork will be 
fabricated, painted and then taken apart so that it can fit through the courthouse doors.  The sculpture will 
be re-assembled, welded and raised in stages, the bottom section being the last to be added. 
 
Judge Bennett had to leave the meeting early, but he expressed his support for the work, remarking that it 
exceeds his expectations.  He thanked Mr. Helmick for his presentation. 
 
Judge Beckelman asked how the people depicted in the sculpture would be selected—will there be a call 
to the general public?  Mr. Helmick said that he intends to photograph a wide variety of people who are 
eligible to serve on a jury in Cedar Rapids: both genders, all races, ages, and ethnicities.  He hopes to 
solicit these photographic portraits through “portrait harvests” at locales such as City Hall, DMV, local 
festivals, performance venues or the art museum.  After photographing the subjects, the silhouettes will 
then be laser-cut from perforated steel sheets.  Judge Beckelman asked whether one will be able to 
recognize individual people in the finished sculpture.  Mr. Helmick said no, that the silhouettes will be 
simplified to create “a portrait of everyone, not anyone.” 
 
Judge Beckelman and Sam Lasky inquired about publicity for the artwork.  Sylvia Augustus and Nicole 
Avila explained that it’s part of the Art in Architecture program to provide information on the artwork for 
the public, usually in the form of a press release, plaque and illustrated brochure (funds permitting).  The 
artwork will also be included in the grand opening ceremony for the building.  Some type of celebration 
will be planned by GSA.  Ms. Augustus will work with the GSA public affairs office.  Panel members also 
expressed interest in documenting the fabrication and installation process, either with video or 
photography.  Mr. Helmick said he will document the entire process. 
 
Judge Beckelman inquired about how the piece would be lit? Mr. Helmick explained that 4 custom light 
fixtures have already been installed and can be directed in different directions as needed. 
 
Ms. Avila said that GSA will arrange to have a trained art conservator review Mr. Helmick’s final artwork 
concept, probably via WebEx.  The review will allow Mr. Helmick the opportunity to ask the conservator 
questions about materials, fabrication, installation and maintenance.  This new step in the art 
commissioning process is intended to ensure the prolonged success of the artwork. 
 
Ralph Helmick and Sarah Rodrigo were thanked for their participation in the meeting and strong 
presentation. They left the meeting and the panel continued to discuss the proposal. 
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PANEL DELIBERATION AND RECOMMENDATION: 
 

 
Sylvia Augustus thanked all participants and the meeting ended at 1:30 pm CST. 
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Ms. Baker thanked the participants for their time and effort with this project. 
 
The meeting adjourned at approximately 3:00 PM.   
 

 Lindberg, Curtain Wall
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FINAL CONCEPT REVIEW       25 August 2011 
Richard Bolling Federal Building 
Kansas City, MO            
 
PANEL:  Porter Arneill, Kansas City Municipal Art Commission* 
  Sylvia Augustus, Regional Fine Arts Officer, GSA* 
  Kim Baker, Art in Architecture Program Specialist, GSA 
  Rachel Cozad, Kemper Museum of Contemporary Art 
  Kathy Dowell, Kathy Dowell Art + Service 
  Brian Gross, Architect, Helix Architecture + Design  
  Wanda Colon Mollefulleda, SSA* 
 
ATTENDEES: Paula Andreas, GSA 
  Don Distler, Project Manager, GSA 
  Mike Heule, Helix Architecture + Design 
  Anne Lindberg, Artist 
  Tom Thomas, GSA 
  Louis Zarr, Gastinger Walker Harden Architects 
          * unable to attend  
 
The meeting convened at approximately 1:10 PM at Anne Lindberg’s studio in Kansas City, Mo.  Kim 
Baker welcomed everyone to the meeting and introductions were made.   She explained that the purpose 
of the meeting was for Anne Lindberg to present her final concept to the Art in Architecture panel.  The 
panel is responsible for discussing the merits of the concept and advising GSA on whether fabrication of 
the proposed artwork should proceed.   
 
Lindberg explained that she met the project team to learn about the project and to tour the space before 
she began any design work.  After her initial visit, she spent an additional day on-site to study how federal 
employees and visitors use the common spaces.  It was then that she noted that the escalators and 
surrounding areas are active throughout the day.  During her visits, she also learned of the Helix-
designed glass wall planned for the ground through third floors of the escalator core.   
 
PRELIMINARY CONCEPT: 
 

Preliminary Concept: dual layers
stripes and curtain etching  

 Lindberg, Curtain Wall



Lindberg developed a preliminary concept, which was reviewed and approved by GSA.  Though the 
concept has since been modified, Lindberg said that sharing it with the panel will serve as a useful 
starting point for her to talk about overall approach to the project.    
 
For Lindberg’s preliminary concept, she proposed to re-imagine the glass wall by replacing the solid white 
back-painted glass panels with a custom design.  The new design features imagery that is in keeping with 
her existing body of work and demonstrates her interest in textiles, while responding to the building’s 
façade and window patterns, which she said reminds her of a massive textile.   
 
Lindberg said that she envisions the glass panels functioning as a “curtain-wall”—a play on words—that 
references how the term is used in architecture and a wall of curtains--literally.  The curtain, she 
explained, will act as a device to introduce a sense of movement to and provide subtle variation of color 
to the grid-like glass wall.  She noted that the scale of the individual glass panels, which have a window-
like sensibility, reinforce this idea.   
 

Preliminary Concept:  original curtain wall
dual layers, stripes and curtain etching

 
 
Lindberg also commented that she has used curtain imagery the past to achieve a similar effect.   
  

Anne Lindberg, One A Day 59 & One A Day 62, 2010
art billboards, 271 x 124 feet each, Kansas City, Missouri.

 

 Lindberg, Curtain Wall



 
     
Unlike a true window, Lindberg said that the glass panels must be opaque to obstruct the view of the 
framing system that holds the glass in place.  As such, Lindberg proposed that stripes of color be applied 
to the back of the glass using Advanced Screening Technology, a proprietary glass-printing process 
developed by Skyline Design.  (Skyline Design is the Chicago-based firm who was brought on board 
initially to paint the glass white.)  
 
Lindberg explained that Skyline Design will apply pigment ink with a machine that resembles a giant ink-
jet printer in a striped pattern to back of the ½” thick glass panels. It was noted that the ink proposed is 
conducive to glass application and is treated so that the surface of the finished product can be cleaned 
and maintained with relative ease.  Curtain imagery will be added to the fronts of the glass panels using 
the FOTO-glass technique, another printing process developed by Skyline Design to “etch” glass.   
 
ADDITIONAL DESIGN WORK:   
Lindberg worked with Skyline Design to develop printed-glass samples to get a better sense of what the 
finished panels will look like; she showed the samples to the panelists.  Referencing the samples, she 
said that some of them did not provide the level of detail that the final artwork will require. While she is 
confident that Skyline Design can produce good work, she noted that they do not typically work on 
custom projects of this magnitude, which means they provide less oversight on the printing process than 
she had originally anticipated.  Lindberg will continue to work with them to fine-tune the design/printing 
process.   
 
Lindberg’s preliminary concept proposed that each of the 268 glass panels have imagery printed on the 
front and back sides.  According to the pricing that she had from Skyline Designs at the time, the concept 
seemed feasible.  Skyline Design’s most recent estimate did not reflect what the sales representative had 
initially quoted to Lindberg.  GSA, Lindberg, and the rest of the project team have been working diligently 
with Skyline Design to get a firm quote on the cost difference between back-painting the panels white and 
treating the panels as Lindberg is proposing.   
 
Lindberg noted that she also worked with the design team to ensure the lighting in the escalator cove will 
complement the artwork; the new lighting design will be more cost effective that what was originally 
proposed.   
 
Lindberg explained that her design has evolved incrementally as she has accumulated knowledge about 
the project.  Lindberg’s final concept submission offers three options for the panel to review.  The options 
are her response to budget uncertainties/gaps and Skyline Design’s ability to fabricate her ideas as she 
envisions them; all options have advantages and disadvantages for the panel to consider.   
 
Technical information about Skyline Design’s printing process was included in the written final concept 
document, as were budgets for each of the options, including the preliminary design.   
 
OPTION 1: 
Option 1 is similar to Lindberg’s preliminary concept in terms of coloration and process.  However, 
Lindberg reduced the percentage of panels that will receive the “etched” curtain imagery; all panels will be 
printed with colored stripes.  Conceptually, Lindberg “opened the curtains” of the curtain-wall, which will 
add variation and dimension to the wall by revealing more intense colors.  The practical implication of the 
modified design is cost efficiency.  By reducing the number of panels that require printing on the front 
side, the printing costs for this option are approximately 30% less than what she initially proposed.   
 

 Lindberg, Curtain Wall



Option 1:  open curtain 
broad gesture, dual-layers, bright middle

 
 
While the work may be more dynamic, Lindberg commented that the curtain reference may be lost on the 
viewer and the piece may not flow as well compositionally.   
 
OPTION 2: 
Like the preliminary concept and option 1, this option uses the same color elements and printing 
processes, but places greater emphasis on the colored stripes.  Though labeled option 2 (of 3), this is 
Lindberg’s most recent and preferred idea for the project.  Unlike her preliminary concept and other 
options, this option does not use the curtain as a formal device to introduce movement and rhythm to the 
work.  Instead, Lindberg is proposing to “etch” lines on the front surfaces of approximately 70% of the 
glass panels.  
 
The etched lines will be similar to Lindberg’s line drawings, as seen below. 
 
 

Anne Lindberg, parallel 10 (plumbago)
graphite on cotton board, 40 x 70 inches.

 
 
 

 Lindberg, Curtain Wall



Lindberg’s decision to move from the curtain imagery was made in part after working with Skyline Designs 
to develop material samples.  The samples, as previously mentioned, were not as detailed as she had 
hoped they would be and she became concerned that the curtain may not translate well in the printing 
process.     
 
 

Option 2:  introduction of linear etched stripes
instead of curtain

 
 

 
Option 2 makes effective use of the glass to achieve layering and a sense of transparency. Though the 
lines will be subtle, they will significantly impact one’s experience of the space.  The overall effect of this 
option will result in a wall that features great variation in pattern; some areas of the work will be vivid and 
some will have a more subdued matte surface.  Lindberg noted that it is possible to adjust the 
etching/printing to reveal or partially obscure the color as desired.   
 
OPTION 3:   
Option 3 probably moves further away from the preliminary concept than any of the other proposals.  In 
this version, Lindberg treats approximately 70% of the glass panels with striped color; the remaining 30% 
of the panels will be back-painted white.  The fronts of the glass panels are not treated in this option.  
Instead, the focus of the artwork becomes the placement and variation of the stripes and their relationship 
to the white panels.  This graphic option brings to mind bar codes, signage, awnings, and the building 
façade.  
 
Option 3 is the most cost-effective proposal; it is close to meeting the current budget of $150,000.  
Lindberg noted that she is very sensitive budget concerns.  The panel agreed that this concept 
demonstrates her willingness to be flexible in her design approach to meet the project budget.  Lindberg 
is confident that she can deliver a project that can be accomplished for the set budget.  While she prefers 
option 2, Lindberg noted that she would be very excited to implement any one of the three options.   
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U.S. General Services Administration  
Art in Architecture Program 
U.S. Coast Guard Headquarters Project  
October 17, 2012 – Artist Concept Presentation 

 

            
 
ARTIST: 
 
Teresita Fernández 
 
PANELISTS: 
 
Mary Ann Bader – USCG Art Program Coordinator 
* Jonathan Binstock – Citi Private Bank Art Advisory / GSA art peer 
Bill Caine – GSA Art in Architecture Program 
Jane Engvall – Senior Program Manager, DHS Real Property Management 
Christine Ewing – GSA Regional Fine Arts Officer 
Lisa Gold – Executive Director, Washington Project for the Arts / GSA art peer 
* Ralph Johnson – Perkins+Will, Chicago 
 
ADDITIONAL PARTICIPANTS: 
 
James Fortinsky – GSA Project Manager 
Maggie Harris – GSA Art in Architecture and Fine Arts Programs 
John Mielke – Senior Architect, DHS Headquarters Management and Development 
Thomas Mozina – Perkins+Will, Chicago 
Edmund Newman – GSA Project Manager 
Cmdr. Christopher O’Neil – USCG Chief, Strategic Communications 
Sieanna Seward – GSA Fine Arts Intern 
Capt. George Stephanos – USCG St. Elizabeths Project Officer 
Cmdr. Richard Wester – USCG Commandant’s Press Assistant 
 
 
* not present at this meeting 
 
            
 
SUMMARY: 
 
Teresita Fernández presented her concept proposal for an artwork in the new U.S. 
Coast Guard headquarters lobby.  The proposal is for a large, metal wall sculpture 
that is based on a navigational star chart.  The members of the GSA Art in 
Architecture panel and the project team praised the concept for its expression of the 
Coast Guard’s mission and identity.  They also praised the artwork’s response to the 
architectural conditions of the space.   
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MINUTES (recorded by Bill Caine and Maggie Harris): 
 
1. Christine Ewing and Bill Caine welcomed everyone to the meeting and invited all 

of the participants to introduce themselves. 
 

2. Ms. Ewing and Mr. Caine explained that the purpose of the meeting is for the 
GSA Art in Architecture panel and other project participants to review Teresita 
Fernández’s concept proposal and to offer feedback to her and to GSA. 

 
Artist’s Presentation: 

 
3. Ms. Fernández began her presentation.  She explained that she is a conceptual 

artist, meaning that she begins with an idea, and not a preconception of how the 
final artwork should look.  The artwork’s final form and appearance are whatever 
will best serve the idea. 
 

4. She said that she chose to focus on the large wall in the new USCG 
headquarters lobby, because of its prominence and the space’s abundant 
natural light. 

 
5. Ms. Fernández said that she begins every project with research.  What are we 

talking about?  Who is the audience?  What is the space for the artwork and 
how will it be used? 
 

6. She said that she explored the Coast Guard website and was fascinated by the 
information that she found there about the history of lighthouses in the United 
States. 

 
7. Ms. Fernández said that she was interested specifically in the history of women 

lighthouse keepers.  She said that lighthouses often were in isolated places and 
that the women’s husbands or fathers may have died or been away at sea, and 
so the women had to take over as the lighthouse keepers. 

 
8. She then plotted on a U.S. map the nation’s approximately 590 lighthouses.  

However, she decided that the resulting image would not make a compelling 
artwork, because all of the plotted points are clustered on the coasts, and so the 
middle of the wall would be blank. 

 
9. Ms. Fernández said that she considered a new idea about the night sky that 

does not involve lighthouses, but still relates to beacons and light. 
 

10. She said that she became intrigued by the idea of the night sky as a surface that 
we have always looked to for orientation and information, and especially how 
this relates to the history of maritime navigation and the mission of the Coast 
Guard. 

 
11. She showed a few historical examples: ancient Egyptian tomb decoration, the 

original ceiling decoration of the Sistine Chapel (a blue field with gold stars), and 
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elaborately carved star patterns in the ceilings of the Alhambra Palace in 
Granada, Spain. 

 
12. Ms. Fernández commented that the night sky served as the first calendar and 

clock, and that in ancient times the stars were like a modern day GPS system 
used for finding ones way. 

 
13. She said that the etymology of the word “disaster” is “bad star” (dis + aster). 

 
14. Ms. Fernández said that she was intrigued by an August 1944 Naval Aviation 

news article titled “WAVES Study for Jobs on Link Program.” 
 

Relationship to the Space: 
 
15. Ms. Fernández said that her artwork for the USCG lobby needs to address the 

fact that the space will be saturated with natural light.  She wants to make an 
artwork that will take advantage of the abundant light. 
 

16. She also noted that the complex structure of the skylight will cast a grid of 
shadows on the artwork wall.  She said that she wants to create an artwork that 
will make use of those shadows, which will move as the sun moves. 

 
17. Ms. Fernández said that this enormous “blank” wall is not so blank after all, 

because of all the light and shadows. 
 

18. In response to these conditions, Ms. Fernández is proposing to use a 
navigational star chart as the basis for a large wall sculpture.  She said that the 
sculpture will be almost like an enormous drawing, the components of which will 
be connected to the wall. 

 
19. She said that there would be a gap of space between the sculpture components 

and the wall, so that the sculpture will cast shadows of the constellation patterns 
onto the wall, along with the grid-like shadows of the skylight mullions and 
trusses. 

 
20. Ms. Fernández said that she had not yet worked out the technical specifications 

for the fabrication of the wall sculpture, but that it would be a very 
straightforward process using a CNC router or some other metal-cutting 
process. 

 
21. She said that she would like to use brass or bronze, and that the metal would 

have a very shiny and reflective surface that would look like gold.  She said that 
the sculpture would have a reflective, mirror-like finish, so that it becomes 
almost a visual barometer of the changing atmospheric conditions of the lobby. 

 
22. Ms. Fernández said that she does not want the artwork to be static and appear 

always the same.  She wants the artwork to be a touchstone for the many 
people who will pass repeatedly through the lobby space.  She has designed an 
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The budget for this Art in Architecture commission is $530,000. 
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Based upon the recommendations of the GSA Art in Architecture Panel and this 
technical evaluation, the artists who best satisfy the established Evaluation Factors for 
the Byron Rogers Federal Building commission are: Liz Larner and Tsehai Johnson. 
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CAPE GIRARDEAU, MISSOURI 

   
  August 25, 2010 revision of the July 31, 2006 evaluation 
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The budget for this Art in Architecture commission is $249,500. 
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Based upon the recommendations of the GSA Art in Architecture Panel and this technical 
evaluation, the artists who best satisfy the established Evaluation Factors for the Cape 
Girardeau commissions are: Kent Bloomer and Peter Waite. 
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ART IN ARCHITECTURE PANEL MEETING    17 March 2009 
U.S. Food and Drug Administration 
Concept Presentation 
Matthew Ritchie, Allan McCollum, and Jenny Holzer 
 
 
PANEL:  Betsy Bretz, Labquest 
   Thom Collins, Contemporary Museum, Baltimore 
   Kathleen Goncharov, Nasher Museum of Art at Duke University 
   Rod Henderer, RTKL 
   Brian Peper, FDA 
   Miwon Kwon, University of California Los Angeles 
   Michael Stevenson, KlingStubbins 
 
ATTENDEES:            Jon Lee, GSA, NCR Project Manager 
   Kim Baker, GSA, Office of the Chief Architect, Art in Architecture 
   Christine Ewing, GSA, NCR Regional Fine Arts Officer 
   Kristen Yee, GSA, NCR 
   Justina A. Molzen, FDA 
   Maureen Sherridan, FDA 
   Nancy Chetry, FDA 
   Gary Claywell, FDA 
   Charles Warr, FDA 
              
 
The meeting convened at 10:15 AM at the FDA Central Shared Use Building in White Oak, 
Maryland. 
 
Christine Ewing welcomed everyone to the meeting and introductions were made.  Kim Baker 
highlighted the purpose of the meeting—for Matthew Ritchie, Allan McCollum, and Jenny 
Holzer to present their concepts to the panel and to discuss the status of Do Ho Suh’s project.  
She explained that each artist will be given approximately 30 minutes to present their concept to 
the panel.  Their presentations will include, but will not be limited to, their approach to their 
work, the proposed location, materials, and preliminary fabrication/installation techniques.  
Following the artist presentation, the panelists, observers, and the artist will discuss the concept.  
After the discussion, the panelists will give their individual feedback on the artistic merit of the 
proposal and make a recommendation to GSA on whether fabrication and installation of the 
artwork should proceed.  Assuming that consensus is reached and the panelists approve the 
concept, panel comments and proposal materials will be forwarded to the GSA National Capital 
Region Administrator’s office for his review and approval, then forwarded to GSA’s Chief 
Architect for his review and approval.  If both of these approvals are given, GSA will authorize 
the artist to fabricate and install the artwork.  Ms. Baker noted that before the packet of 
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information is sent to the National Capital Administrator for his review, the proceedings of the 
day will be recorded and a draft set of today’s minutes will be forwarded to the panel for their 
review and concurrence.  She also said that each proposal would be reviewed by a conservator 
prior to fabrication and installation.  That said, she explained that GSA welcomed any 
maintainability/durability concerns that the panel might have in regards to the art concepts; GSA 
will work with a conservator to resolve them. 
 
Michael Stevenson briefed the panel on the history and status of the building project.   
The FDA Consolidation Project has been in the works for more than a decade, the consolidation 
will include 15 (12 new) office and laboratory buildings on 130 acres within the 662 acre site 
that was formerly the Naval Surface Warfare Center.  In 1997, the FDA Campus Master plan 
was submitted and approved by the National Capital Planning Commission (NCPC).  He 
explained that over the years, the project has evolved and the number of persons that the campus 
will house has significantly increased—the Master Plan has been revised a number of times to 
accommodate the growth, to include additional parking, etc.  The latest revision to the Master 
Plan, which occurred in 2006, placed great emphasis on sustainable design.  The projected year 
of completion for the building project is fiscal year 2012. 
             
 
Matthew Ritchie began his presentation by explaining the parallels that he drew between creation 
myths and the FDA—what happens to one when the apple is eaten, what goes into the body is 
subject of study at the FDA, and what goes into the body is information.  He said that he thought 
about a garden of information and the promise of a garden containing the tree of life.  He said 
that looked at artists like Mel Bochner who have worked in a garden setting both embracing and 
challenging the notion of a garden, and the artistic interventions of artists like Donald Judd.  Mr. 
Ritchie said that he also thought about The Garden of Cosmic Speculation by architect, critic, 
and designer Charles Jencks.  In his book about the garden, Jencks shares his theories and 
experiences designing a place that embodies the complexity of scientific thought and reflects the 
surprising order of nature. 
 
To illustrate his approach to his work, Mr. Ritchie explained his first GSA commission (for a 
courthouse in Eugene Oregon) to the panel—where, like in many of his other projects, a familiar 
(his) visual vocabulary is transformed by project-related information.  Mr. Ritchie said that the 
courthouse sculpture and murals reference an abstracted map of the Willamette River system and 
the history of constitutional law.  He also shared a few of his past works with the panel that that 
were informed by chance, thermodynamics, mathematics, physics, and the history of the 
universe’s creation and evolution.  He then explained one of his more recent artworks to the 
panel, The Morning Line, an artistic collaboration with architects, engineers, musicians, and 
scientists to build a structure that expresses itself through its structure—which can be 
reconfigured in multiple ways, either by scaling up or down.  Issues of scale, the structure of 
information, and other themes found in his past work have been incorporated into his concept for 
the FDA campus.    
 
Because the FDA campus is so large, Mr. Ritchie said that he wanted/needed to take a systematic 
approach to the site—one that would allow him to expand or contract his work throughout the 
site—based on the project’s needs/limitations.  He said that he intends to provide a catalog of 
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interlocking designs for possible application throughout the site; he noted that these catalog 
items could be procured long after completion of the Art in Architecture project.   
 
Mr. Ritchie created a video and a website to engage and exchange information with FDA 
employees.  Using the website, FDA employees were able to post images and/or information 
online, which in turn, Mr. Ritchie used to build his vocabulary for this project.  To illustrate how 
the interaction with the employees informs his process, he relayed an example in which one 
employee posted the molecular structure of Ivermectin on the website he created; the molecular 
structure of Ivermectin features hexagonal shapes.  Based on that employee submission, Mr. 
Ritchie has incorporated the hexagonal shape into his concept, and it is now one of the building 
blocks of the project.  He proposes to use hexagonal elements (also prevalent in organic 
chemistry) in small molecular expressions and in large gestures throughout the entire campus.   
  
Mr. Ritchie met with landscape architects Sasaki Associates, Inc. to gain a thorough 
understanding of their planting concept for the site (based on a renaissance idea of landscape), 
and to work with them to figure out how to best integrate his work into the landscape design.  He 
said that he also worked with the project architects to identify opportunities for possible artistic 
intervention/application.   
 
Seeking multiple locations to integrate his artwork in multiple scales throughout the campus, Mr. 
Ritchie took a multi-pronged approach to developing his concept, one that will provide 
opportunities for fixed project elements, optional exterior distributed modular units, and optional 
interior modular units.   
 
Mr. Ritchie explained that the vivarium is where the majority of the fixed project elements will 
be sited; the vivarium will feature his molecular garden design.  His plan for the vivarium 
includes paths of hexagonal paving, modular furniture, cast in place bases and retaining walls, 
above surface precast modular retaining walls covered with plasma cut stainless steel or brushed 
aluminum, grasses/plantings to provide color variation in the landscape, and sculptural arbors.  
Mr. Ritchie provided the panel with two layouts of the garden design, and said that the final 
arrangement will be determined in the near future.  Mr. Ritchie noted that though the majority of 
the fixed project elements will be housed on the vivarium, the project starts at the opposite end of 
the central commons, increasing in scale by increments of 8”, until it reaches the vivarium (and it 
has the potential to go beyond the vivarium as well).  
 
Mr. Ritchie, while showing the panel an elevation of the arbors, said that the arbors will be 
approximately 10’ high and they will be planted with wisteria.  The wisteria will be lush in the 
warmer months, and its branches will appear like a drawing on the arbor during the winter.  He 
explained that the height of the arbor was determined, in part, by the landscape architect’s desire 
to campus keep sightlines open.  Mr. Ritchie said that the arbor placement on the vivarium has 
been influenced by a desire to keep users away from the vivarium loading dock.    
 
When asked how he would execute the proposed glass drawings, Mr. Ritchie replied that the 
existing curtain wall could be etched or a custom film could be made and applied to the glass.   
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When asked if the hexagonal units would be solid, Mr. Ritchie replied that there are a variety of 
options as to how to construct the units; but he thinks that they will be solid, shaping the 
topography of the site, and creating places for users to walk or sit on.   
 
Understanding that the height of the structure was influenced by a desire to keep sightlines open, 
Rod Henderer asked Mr. Ritchie if he thought that the arbors, as proposed, were the right scale.  
Mr. Henderer wondered if they should be made larger.  To determine if the proposed scale 
should be adjusted, Mr. Henderer offered to create a 3-D visual representation of the arbors on 
the site as they relate to the surrounding buildings/environment.   
 
The panel then focused their comments on the plantings that Mr. Ritchie proposed for use in his 
project.  Betsy Bretz said that the maintenance for any plantings should be minimal.  Jon Lee 
replied that GSA understood that they must devise and commit to a landscape maintenance plan 
for the site, as some portions of the landscape will require more careful management than others.  
Mr. Henderer commented on the beauty and the low maintenance needs of the wisteria.  When 
Michael Stevenson noted that the wisteria roots might be aggressive and care should be taken to 
ensure that they do not penetrate the roof’s waterproofing membrane, Mr. Ritchie replied that the 
wisteria will be potted in contained planters (formed by the hexagonal framework) and should 
not pose a problem to the membrane.  Mr. Stevenson agreed that the contained plantings will not 
impact the roof’s membrane. 

Mr. Ritchie acknowledged that there is a certain amount of ambiguity in the hierarchy of 
meanings/visual language of the proposed artwork, and ambiguity in art is okay.  Continuing, he 
said that there are multiple departments with multiple interests housed within the FDA; one 
department might bring one set of associations to the artwork and another department might use 
a different set of associations to interpret the artwork.  The work, he said, is not intended to be 
representational—that information exists in an encyclopedia—its intention is to be an artwork.     

Ms. Bretz asked if installation of the artwork could occur in phases, as the locations/landscape 
for the work will be developed over time.  Ms. Baker replied that GSA would be happy explore 
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The panel unanimously expressed support for the project and they recommend that GSA approve 
the concept.   
             
 
To illustrate his approach to art, Allan McCollum began his presentation with a brief overview of 
his past work.  Since the 1970s, he has explored how objects achieve public and personal 
meaning in a world where mass production is prevalent.  In the past, he explained to the panel, 
he built upon the idea of abstraction reductionism by employing a repetitive process that sought 
to ban/remove all non-essential aspects of painting.   He noted that the removal process leaves an 
empty framework, which refers to only the notion of painting, which in turn, can serve as a 
surrogate for any other picture.    
 
Mr. McCollum said that he began to think about objects in addition to painting.  He then created 
Over Ten Thousand Individual Works, an artwork comprised of 30,000 unique objects exhibited 
in groups of 10,000.  To establish a “vocabulary of parts” for this project, he found and cast 
everyday household objects in various combinations, never repeating the same pattern twice.  
The system used to create the artwork was designed by hand, but the artwork was mass 
produced.   He said that he used handmade templates in multiple arrangements to create over 
6,000 framed graphite drawings.   
 
Inspired by an experience in Switzerland, where each province has its own emblem, Mr. 
McCollum said that he thought about how communities in America use emblems to establish 
their meaning and identity.  For example, in Utah dinosaur tracks are found in coal mines 
throughout the state.  He observed that many of Utah’s towns created emblems featuring an 
image of a dinosaur to identify themselves.  Building upon that observation, Mr. McCollum said 
that he began to think about regionalism and issues of identity, and for his next piece, he 
collaborated with a historical museum in Utah to cast and nationally exhibit their entire 
collection of dinosaur tracks—he built an educational component into this art project as well.  He 
then explained additional projects (in Florida, California, and Kansas City) where he used 
regional phenomena and topography to explore community identity.   
 
Mr. McCollum said that he sought to expand/enlarge the idea of community to include everyone 
in the entire planet with The Shapes Project. He explained that he created a series of top and 
bottom templates which can be combined in over 30 billion ways—or in enough ways to create a 
unique shape or emblem for every person on Earth.  He said that because the work of the FDA 
touches everyone on the planet, he thought version of The Shapes Project would be 
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logical/fitting addition to the FDA campus.  He also noted that the shapes have been made out of 
many materials and in both 2-D and 3-D formats.   
 
Mr. McCollum proposed an installation inspired by The Shapes Project for the waiting areas of 
four conference rooms in the CDER 1 building of the FDA campus.  The installation, Collection 
of Eight Hundred and Sixty-four Shapes, will be comprised of 864 unique wooden (walnut) 
stained and lacquered (for UV protection) shapes that are approximately 6” x 9” each.  Each of 
the four walls will host 216 unique shapes.  Though the installation method has not been fully 
resolved, he said that he anticipates that works will be mounted on the wall with two screws, and 
a silicone adhesive could be applied to the wall for added security.   
 
In response to a question about the number of shapes in the installation, Mr. McCollum said that 
the number of shapes was determined by how many would fit and look good in the space.  He 
was also asked if he could see the installation expanding, he replied that he could.  Originally, he 
said that he wanted to make shapes for every room in the building, but that idea was deemed not 
practical as the individual objects might be hard for GSA to keep track of.  He noted that if a 
shape were to be damaged or removed from that wall that he could share with GSA the files he 
used to create the shape--which would allow the missing piece to easily be replaced.   
 
Ms. Bretz asked Mr. McCollum if the shapes meant anything.  He responded that the shapes are 
composed of recognizable parts, but at the same time, they are also recognized as being unique 
objects.   He thought that ideas of replication and transcription found in this artwork seemed to 
relate to the work of the FDA.  She then asked him if he had considered using white oak instead 
of walnut wood for the shapes.  He replied that he did explore using white oak for this project, 
but he decided that it would not look good against the existing wood paneled walls.  He noted 
that the walnut shapes would be fabricated by a craftsman in rural Maine, which Ms. Bretz in 
turn, said that she appreciated.   
 
One meeting attendee said that decisions at the FDA often involve multiple reviews by multiple 
disciplines, and she felt that the unique nature of the shapes corresponds well to that process.  A 
few of the other meeting attendees shared the associations that they brought to the artwork, and 
how they personally related to the installation. 
 
The topic of conversation shifted to location of the artwork.  Mr. Henderer noted that this was 
not the location that Mr. McCollum originally wanted for his project.  He said that Mr. 
McCollum was first interested in making a piece for the library, but because there would not be a 
lot of people who use that space, Mr. McCollum was encouraged to move to this more prominent 
location.  Ms. Goncharov said that the work in this space would achieve a meditative quality, and 
perhaps remind visitors and staff that they are working for individuals in the country.  She 
suggested that the seating be rearranged (moved away from the installation wall) to allow one to 
sit and view the artwork from across the corridor.   
 
When asked about the placement of the individual shapes, Mr. McCollum replied that they move 
in a sequence that is logical to him—they get more and more complex until the final shape, 
which came to him in a dream.   
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The panelists encouraged GSA to produce descriptive information about the project, which could 
be made available to visitors/staff.   
 
When asked about maintenance of the artwork, Mr. McCollum said that he anticipates that the 
work will need to be dusted from time to time.  He noted that the shapes would be sealed with a 
UV protective lacquer.  Ms. Baker added that a conservator will review the proposed materials, 
finishes, and installation method to ensure the durability of the project.   
 
Mr. Collins said that part of the power of the artwork is the play between the variety and the 
commonality of the shapes.  He said that adding more shapes to the project would yield 
increased variety and emphasize that the shapes are variations on a theme—if the number of 
shapes were increased he said that he felt that the power of the work would increase as well.   
 
Mr. Collins then asked Mr. McCollum to discuss the physical boundaries of the artwork.  Mr. 
McCollum reiterated that he originally wanted to place a piece in every room of the campus, but 
that idea was deemed not feasible by GSA.  When asked why he chose to create 864 shapes, he 
said that he had to work within the boundaries of the project site, he tailored the number, 
placement, and variety of shapes to the specific location.  As a side note, he said that the number 
144 equals a perfect square; the numbers of shapes distributed/grouped on each wall are all 
multiples of 144.   
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The panel unanimously expressed support for the project and they recommend that GSA approve 
the concept.   
             
 
Jenny Holzer said that she thought of a few concepts for the site, but at the end of the day she 
concluded that a simple and low-maintenance artwork seemed to be the best approach for the 
FDA campus.   She began her presentation by showing an image of her 1989 installation at the 
Guggenheim Museum in New York.   The site-specific work circled the rotunda’s levels with a 
running LED (light emitting diode) spiral of information and featured 17 red granite benches, in 
the center of the rotunda, arranged in a circular pattern on the 1st floor—this was the first time 
that she used benches as part of an installation. She said that included the benches because 
people often want an opportunity to sit down when viewing an artwork in a museum.  Plus, she 
noted, the benches offer a sense of stillness and they provide a place where text can be used.   
 
Ms. Holzer said, while she showed the panel images of both permanent and temporary exterior 
installations, that she started to incorporate benches in outdoor installations after her show at the 
Guggenheim.  Having created benches for numerous projects, she has found that granite is very 
durable and easy to maintain.  Granite, when used outdoors, typically only requires an occasional 
scrubbing and/or light sanding to remove dirt and debris.   
 
For the FDA campus, Ms. Holzer proposed to create a series of 16 Verde Green granite benches, 
which will be installed along central commons path, and one granite table/seating area.  She said 
that stone selection is not final, but that the Verde Green granite is attractive and integrates well 
into the landscape.  To help illustrate her concept for the FDA, Ms. Holzer shared a previously 
completed installation of twenty benches, inscribed with the poetry of Elizabeth Brown, along a 
busy path that runs through the center of Vassar College.  She also showed images of a text 
inscribed table and seating area at the University of San Diego, which she noted, is one of two 
tables that she has created.    
 
Ms. Holzer said that placement of the benches and table is important—the table should be in a 
shaded area to offer escape from the sun, and the benches should be staggered along the path so 
that they are not facing one another.  She said that she hopes that the benches and the 
table/seating area will serve as informal gathering places for campus employees and visitors to 
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eat or rest.  Additionally, she hopes that people will read the text on the benches, and that the text 
will inspire thought or serve as a catalyst for discussion amongst the FDA employees. 
 
The text has not been selected yet, but she anticipates that the selections will be inspirational, 
realistic, and humorous.  Ms. Holzer said that text will be informed by historical and current 
sources that explore/relate to the FDA.  She noted that she has been in touch with the FDA 
Historian to identify source material for the project.  She then shared three possible text 
selections with the panel: 
 

THE PURPOSES OF THIS LEGISLATION…TOUCH PHASES OF THE LIVES AND 
HEALTH OF PEOPLE WHICH, IN THE CIRCUMSTANCES OF MODERN IN 

INDUSTRIALISM ARE LARGELY BEYOND SELF PROTECTION.  REGARD FOR THESE 
PURPOSES SHOULD INFUSE CONSTRUCTION OF THIS LEGISLATION IF IT IS TO BE 
TREATED AS A WORKING INSTRUMENT OF GOVERNMENT AND NOT MERELY A 

COLLECTION OF ENGLISH WORDS.  
U.S. V. DOTTERWEICH, JUSTICE FELIX FRANKFURTER, 1943 

 
QUACKS SHOULD BE LEFT ALONE.  THEY PROVIDE A VALUABLE SERVICE BY 

RIDDING THE WORLD OF PEOPLE WITHOUT GOOD SENSE. 
H.L. MENCKEN 

 
THE FOOD AND DRUG ADMINISTRATION’S PHILOSOPHY FOR THE 

ACCOMPLISHMENTOF ITS MISSION…IS SIMPLY:  TO ENFORCE THE LAWS 
ENTRUSTED TO IT FIRMLY BUT EVEN HANDEDLY AND WITHOUT PARTIALITY:  

TO SEEK PREVENTION OF VIOLATIONS TO THE FULLEST EXTENT POSSIBLE: AND 
TO INFORM CONSUMERS OF THE MEANS BY WHICH THEY CAN HELP 

THEMSELVES TO GET THE MOST PROTECTION WITH THE LEAST HELP FROM THE 
GOVERNMENT. 

FDA ANNUAL REPORT, 1961 
 
Ms. Holzer concluded her presentation by asking the panelists if they had any questions or 
comments about the concept.  Mr. Bretz said that the work will offer a meditative retreat for 
FDA employees, as well as a place for them to comingle outdoors.   
 
Mr. Henderer noted that the site plan has changed slightly since Ms. Holzer was last in contact 
with the landscape architects.  Referencing her drawing, he explained that the single row of trees 
along the pathway will now be a double row of trees.  He thought that this change would work to 
the advantage of her project, as the additional trees will provide more shading/shelter over the 
benches than originally anticipated. 
 
Mr. Stevenson asked Ms. Holzer how the benches would be integrated into the landscape—if 
they will need their own footings, and if they will be located in the paved walkway, or in the 
grass areas along the path.  Should it prove to be possible, Ms. Holzer said that the grass setting 
would be the preferred site for the benches.  She noted that there are various ways/solutions to 
allow one to get to a bench in the grass without disturbing the grounds too much.   
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Mr. Stevenson said that there will be lighting along the path, and suggested that Ms. Holzer 
coordinate placement of the benches with the lighting plan, she agreed.   Mr. Lee reported that 
the design deadline for the central commons area has been extended, and it will now fall 
sometime in April or May.  He said that the deadline extension will allow ample time for the 
landscape architect and Ms. Holzer to coordinate/finalize their design efforts.   
 
Ms. Bretz recommended that Ms. Holzer install some of the benches in already completed 
courtyards.  Ms. Holzer, though not entirely opposed to the idea, said that benches lining the path 
will reinforce one another, and they will lose some of their impact if they are not sited in the 
same zone.  Ms. Bretz then suggested that benches be temporarily placed in the existing 
courtyards until the landscaping goes into the commons area.  Mr. Stevenson said where the 
benches are sited is important—that they should be coordinated with the landscape plan and 
placed with purpose.  Ms. Holzer explained to the panel that she was instructed to work 
in/respond to the central commons site. 
 
When Ms. Holzer was asked if she would seek FDA employee input for text suggestions, she 
replied that she would welcome employee text submissions.   
 
Ms. Kwon stated a preference for placing the benches in an intimate context, much like the 
project at Vassar College.  She said that she appreciated that the user would discover the benches 
nestled within the landscape.  Ms. Holzer replied that the benches at Vassar have been placed in 
both open and in more heavily-planted areas along the campus walkway.  She noted that she 
does like it when trees provide a certain amount of shelter for her benches.  There was additional 
discussion about bench locations between the panelists and Ms. Holzer; all agreed that the 
benches’ exact placement, footings, etc. would be determined in consultation with the landscape 
architect.   
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The panel unanimously expressed support for the project and they recommend that GSA move 
forward with the commission—they believe that the campus experience will be a richer if the 
artwork is installed.   
 
             
 
Ms. Baker and Ms. Ewing thanked the panel for their time and for their support of the Art in 
Architecture Program.  The panel commented on the high quality concepts and the competence 
of the artists selected to create artwork for the FDA campus. 
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ART IN ARCHITECTURE PANEL MEETING    24 Sept 2009 
U. S. Courthouse 
Billings, MT 
Initial Meeting 
 
PANEL:   Heidi Zuckerman Jacobson, Director and Chief Curator, Aspen Art 
    Museum 
    Hon. Carolyn Ostby, U.S. Magistrate Judge, U. S. District Court  
    for the  District of Montana 
    Kim Baker, Office of the Chief Architect, Art in    
    Architecture, GSA 
 
ATTENDEES:  Kimberly Barnett, Property Manager, GSA 
    Rod Ostermiller, Chief Deputy, U. S. Marshall Services  
 
NOT IN ATTENDANCE: Janet Gressly, Regional Fine Arts Officer, GSA 
    Representative, Yellowstone Art Museum 
              
 
The meeting convened at 2:00 PM at the James F Battin U.S. Courthouse in Billings, Montana. 
 
Kim Baker welcomed everyone to the meeting and introductions were made.  Ms. Baker 
highlighted the purpose of the meeting—to provide the panel with an introduction to Art in 
Architecture Program and the artist selection process, to learn about the building project, to 
identify potential concepts and approaches for integrating art into the project, and to establish 
project-specific criteria against which the artist candidates will be evaluated.  She explained that 
the criteria ought to represent key areas of importance and emphasis that the panelists consider 
when reviewing candidates.   
 
Ms. Baker noted that the funding for the Art in Architecture project is one-half of one percent of 
the building’s estimated construction cost, which she estimated to be between $250-280k.  Art in 
Architecture funds are used to pay for artists’ design services and for the fabrication and 
installation of their artworks.  Typically, the project’s lead architect is a member of the Art in 
Architecture panel.  However, she explained that it would not be the case since GSA is using the 
Design/Build delivery system for the courthouse project and the architect is not under contract at 
this point.   
 
Showing examples of completed Art in Architecture projects commissioned for U.S. 
Courthouses, Ms. Baker outlined the goals of the program and the responsibilities of the panel.  
Over the course of the project, the panel nominates and reviews artist candidates, develops a 
short list of finalists from which GSA will select one or more project artists, reviews and 
provides critiques—for both artistic merit and long-term maintainability—of commissioned 
artists’ final design concepts. She stressed that the art program does not advocate a specific style 
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or medium of art, but, rather, searches for the best art possible that is suitable for the client and 
the building.   
 
Kimberly Barnett briefed the panel on the status of the building project.  She explained that the 
design-build scope of work includes architectural, engineering, construction, and all other related 
services necessary to build the new courthouse.  She noted that the most qualified respondents to 
the building project solicitation met with representatives from the courts and GSA three weeks 
earlier to share their design concepts.  Ms. Barnett explained that she is not permitted to tell the 
Art in Architecture panel who the design and construction finalists are—but she noted that a 
range of architectural styles are represented in the early designs.  Ms. Barnett said that she 
anticipates submission of the final courthouse designs in November; the contract will likely be 
awarded firm in February 2010.   
 
The new courthouse tenants include the U. S. District Court, the U.S Marshall Services, and the 
U.S. Attorneys.  The courthouse will be located in the central business district.  Ms. Barnett 
explained the site has a small footprint surrounded by a parking garage, a bus station, and an 
alley.  She said that there is one small green-space near the site and it is possible (though not 
guaranteed) that the building project will connect to that space.  The panel members agreed that 
the site is challenging, but they are hopeful that the project will help revitalize downtown.   
 
The panelists discussed the cultural identity and civic values of Montanans to gain a better 
understanding of the state and its residents.  Montanans are said to be rugged individualists who 
believe in the virtues of self-reliance and personal independence; value and respect the natural 
environment; have a deep connection to the state/sense of place; identify with the frontier spirit 
of the “American Old/Wild West” and value Native American culture and traditions.   
 
To gain a greater understanding of Billings, the local panelists shared information about the city 
with the out-of-town panel members.  Billings, the most populated city in Montana, is in a valley 
surrounded by several mountain ranges.  Given the city’s location and geography, the area offers 
a number of outdoor recreational activities that residents value and partake in year-round. The 
Rimrocks run along the edge of the city and are one of the city’s most prominent and beloved 
landmarks.  Agriculture and trade are some of the largest industries in the area.  The city is 
economically depressed.   
 
In response to a stated desire to commission regional artists, Ms. Baker explained that the Art in 
Architecture program does not require or give preference to artists from the area where the 
commission is located.  That said, she noted that artists with ties to Montana and who meet the 
panel-defined criteria could be nominated by panel members for consideration/review at the 
artist selection meeting.   
 
With a greater understanding of the building project and the locale, the panelists discussed how 
art might best be included in the building project. 
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The meeting adjourned at approximately 3:30 pm.   
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ART IN ARCHITECTURE PANEL MEETING    10 Dec 2009 
Artist Selection 
U. S. Courthouse 
Billings, MT 
 
PANEL:  Kim Baker, Office of the Chief Architect, Art in     
   Architecture, GSA 
   Janet Gressly, Regional Fine Arts Officer, GSA* 
   Hon. Carolyn Ostby, U.S. Magistrate Judge, U. S. District Court   
   for the  District of Montana 
   Robyn Peterson, Director, Yellowstone Art Museum    
   Heidi Zuckerman Jacobson, Director and Chief Curator, Aspen Art  
   Museum 
 
ATTENDEES: Steven Burke, Project Manager, GSA*       
              
 
MINUTES:  The meeting convened at 10:00 AM in the Aspen Art Museum.    
 
Before the review of the artists’ portfolios began, the panel members joined museum staff on an 
artist-led walkthrough of the space for an exhibition that was slated to open at the museum that 
evening.  Once the panel reconvened, Kim Baker highlighted the goal of the meeting—to 
develop a short-list of artist finalists from which GSA will select one project artist for a 
commission.  She explained that the short-listed artists would be subject to additional review by 
GSA.  Pending the results of the technical review, any of the short-listed artists could be awarded 
a commission, so only those artists who are acceptable to the panel should be included on the 
list.   
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Ms. Baker thanked the participants for their time and effort with this project. 
 
The meeting adjourned at approximately 2.45 PM.   
 
Please note that panel discussions are part of the federal procurement process and are 
confidential. 
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The total Art in Architecture budget for this building project is $ 200,000. 
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Based upon the recommendations of the GSA Art in Architecture Panel and this 
technical evaluation, the artists who best satisfy the established Evaluation Criteria for 
the Billings courthouse commissions are: Angela Babby and Monica Ponce de Leon. 
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Ms. Baker thanked the participants for their time and effort with this project. 
 
The meeting adjourned at approximately 3:00 PM.   
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ARTISTIC PROCESS: 
Before delving too far into the concept, Sall said that he thought that the panel would benefit from hearing 
how he approaches a new painting.  He explained that he is an intuitive painter who has a general sense 
of what direction a painting might take when he starts to work on it.  However, because spontaneity is an 
integral part of his artistic process, he does not know what the final painting will look like until he is much 
further along in the process.  To illustrate his point, Sall showed the panel a series of images 
documenting the production of Teeth and Tentacles, an oil painting (which is now a part of the Nerman 
Museum of Contemporary Art Collection).      
 

 
 
He explained that each painting is made of up of numerous layers of paint—each new each layer builds 
upon the previous layer.  The image below is a very early version of the Teeth and Tentacles. 
 
 

initial layers of paint
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Sall builds upon the initial layers of paint by adding horizontal stripes and a dark wash.   
 
 

canvas darkened and stripes added

 
 

 
Sall applies a blue wash to the work. 
 
 

addition of blue wash
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Sall layers the work with waves of color. 
 

additional waves of color added

 
 
 
Sall rotates the canvas and adds additional layers of paint. 
 

canvas rotated, dark wash
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Sall rotates the canvas again and adds bold gestural strokes of color to painting’s surface. 
 
 

canvas rotated again, addition of bold colors

 
 
 

Sall rotates the canvas once again, darkens the background and further defines the colored shapes.  The 
painting is almost finished.   
 

canvas rotated again, background darkened, shapes defined
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COLOR PALETTE: 
After introducing his approach to painting, Sall shared his concept with the panel, which is a large 
abstract painting for the building’s southern lobby.  Sall said that the painting will include idiosyncratic 
forms, sweeping gestures, exuberant color combinations, all of which are a trademark of his style.  He 
anticipates that it will take a minimum of one year to complete this work.   
 
The color palette of this work will be light and atmospheric and is inspired by the sky and varied weather 
phenomena in the Midwest as seen below. 
 

sample images of the Midwestern sky

 
 
 
Sall showed the panel images of completed paintings with similar color palettes to what he is proposing 
for the space. He reminded the panel that the final concept images are composites of completed works 
and not an exact rendering of the final painting.    
 

Eric Sall
Light and Magic, 2005

oil on canvas
48 x 36 inches.
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Eric Sall
Beacon, 2008
oil on canvas

54 x 40 inches.

 
 
 
FINAL CONCEPT IMAGE: 
 

granite wall, south lobby
Richard Bolling Federal Building
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MATERIALS: 
Though the painting will appear to be one piece, in reality, it will be a series of three 8 x 8 canvases 
stacked one on top of the other.  Each individual section of the painting will be stretched cotton or linen 
canvas on a wood frame.  The canvas surface will be primed with an acrylic polymer gesso in preparation 
for the paint.  The gesso will seal the canvas—to prevent the oil paint from eating through it.  The frames 
will be reinforced with aluminum hardware.    
 

frame construction

 
 

It was noted that Sall might consider want to consider an aluminum support/frame.  Aluminum is 
lightweight and does not warp in a changing environment.   
 
Sall said that he typically uses a combination of oil and acrylic paints, charcoal, and oil pastels in his 
works.  He will use similar materials for this painting, which will be applied to the canvas using a wide 
variety of techniques, including drawing, scraping, dripping, spattering, and more traditional applications 
with brushes and palette knives.   
 
INSTALLATION PLAN: 
To address potential installation issues Sall discussed the project experienced art handlers.  They 
concluded that the preferred installation method will be to mount each individual canvas to the wall with a 
cleat hanging system.  One section of the angled-cleat will be mounted to the wall and the other opposite-
angled piece to the stretcher frame, the two angled pieces will fit together when the canvas is installed.   
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cleat hanging system

 
 

Installation will begin by marking, measuring, and pre-drilling holes into the granite wall and securing the 
cleats to the wall with steel hardware and epoxy.  Once the epoxy is set, the bottom most canvas will be 
installed, followed by the middle and top canvases.   
 

installation sequence
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The seams between the paintings will be visible, but unobtrusive.  To reinforce the idea that it is one 
unified artwork, one low-profile frame will surround the perimeter of the stacked-canvases as seen in the 
image below (rather than framing all sides of each individual canvas).  It is estimated that installation of 
the painting will take approximately 5 days to complete. 
 

seams between the panels
and frame

 
 
 
Another approach considered will be to connect the three canvases with carriage bolts before installation 
and hang assembled paintings at once.  Like the preferred approach, a cleat hanging system will be used 
and a low profile frame will be attached to the canvases.  This approach is viable, but Sall believes that it 
will be more difficult to accomplish.   
 
 

assembled panels
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Sall also explored a foldable-canvas option. 
 

folding canvas

 
 
Regardless of whether the paintings are stacked and assembled prior to installation, it was noted that Sall 
will likely need to use a cherry picker to hang the artwork.  Drilling into the granite wall will be difficult and 
there is not a lot of room for error; the panel wondered whether this task might best be accomplished by 
the Construction Manager.   
 
SOUTH LOBBY AND LIGHTING THE ARTWORK:  
The meeting moved from the conference room to the lobby to get a better sense of how the painting will 
look in the space.  The panel agreed that a painting will look great in the space, but that it would benefit 
greatly from additional lighting.  The panel commented that lighting the painting properly will be essential 
to experiencing the piece and will contribute to the overall success of the installation.   
 
Brian Gross said that he did not believe it would be difficult to install appropriate lighting fixtures on the 
ledge opposite the black granite wall.  The panel agreed that Sall, Gross and the rest of the project team 
should work together to come up with a plan to properly light the painting.  Baker and Distler confirmed 
that costs associated with lighting the artwork will not be borne by the artist, as funds from the overall art 
budget have been set aside to cover such items.    
 
CONSERVATION AND MAINTENANCE CONSIDERATIONS: 
Sall said that maintenance of the artwork will be minimal.  The painting should be kept clean and free of 
dust and debris, which is accomplished by running a soft dry bristle brush across the painting’s surface.  
In the event that a foreign substance (such as coffee or soda) was to end up on the painting, a 
conservator should be contacted to remove the substance and repair the damage, if any.   
 
In response to potential maintenance and conservation concerns, Sall noted that the actual size and 
specific location of the painting is subject to change.  Concerns identified include:  the how temperature 
changes and fluctuations in the building’s relative humidity (the result of opening and closing doors lobby 
doors and/or the HVAC system) might affect the artwork; how lighting levels in the lobby, including natural 
light, may compromise the stability of the painting; the potential for damage by cleaning personnel and/or 
cleaning chemicals; the lobby wall is an exterior wall and there is the potential for condensation form 
behind the artwork.  
 
While it is possible that one can bump into and/or damage the painting in the proposed location, the 
probability of doing so is not great, as there is not a lot of foot traffic in that portion of the lobby.  (A mural 
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in another location in the building, The Movement of Time from Redman to Truman, by artist Frederick 
Conway, is in a high-traffic zone and is at greater risk for damage by a passerby.)  It was also noted that 
the presence of security guards in the lobby would deter intentional vandalism.    
 
POTENTIAL CONSERVATION AND MAINTENANCE SOLUTIONS: 
The panel members agreed that there are maintenance challenges to address, but they do not believe 
that they are insurmountable.  Upon approval of his final concept, Baker informed the panel that Sall will 
meet with GSA staff, a conservator, and an art handler to discuss his proposed materials and installation 
plan and to ensure that they are suitable for the project.  Should the final concept need significant 
revisions to resolve maintenance issues GSA will reconvene the panel to review the changes.   
 
He provided the panel with an alternative approach to the design concept in event that such changes are 
necessary.  The alternative concept proposes a shorter and wider painting for the lobby wall.   
 
 

alternative concept images

 
 
 

alternative concept image
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Sall explored the possibility of cutting into the granite to create a niche for the painting to set within/flush 
to the wall as he developed his concept.  The idea, however, proved to be cost-prohibitive.  The panel 
also discussed creating a flush surface by building up the surface around the painting and/or reducing the 
depth of the canvas.   
 

Gross said that it may be possible to block or somehow re-direct the air from the floor grill located against 
the granite wall away from the painting.   
  
The panel acknowledged the need for flexibility in the size of the painting, but encouraged Sall to pursue 
his initial concept (taller painting) if possible.  The panel unanimously agreed that Sall’s initial concept 
better responds to the space.   
 

panel preferred concept

 
 
 
 
The panel expressed unanimous support for Sall’s final concept.  The panel is excited about the proposed 
scale of the artwork and how the painting responds to the architectural space of the lobby and the overall 
building.  Sall, the panel remarked, that is a talented painter and the piece that he is proposing for the 
lobby is dynamic.  The panel believes that the painting will contribute to the welcoming nature of the 
building and have a positive impact on one’s (federal employees and visitors) experience of the lobby 
space.   
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The budget for this Art in Architecture commission is approximately $375,000 and only one 

artist will be commissioned. 
 
 

AA521, SIMPARCH, Rodadora Frontera (Border Tumbleweed)

(b) (5)

(b) (5)



 3

Based upon the recommendations of the Art in Architecture Panel and this technical 

evaluation, GSA would best satisfy the interests of the client, community, and project team 

representatives by offering the Tornillo-Guadalupe United States Land Port of Entry to 

SIMPARCH, an artists’ collaborative headed by Steven Badgett and Matt Lynch. 
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The Big Questions, 2007, Science  Center, Des Moines, Iowa 
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U.S. General Services Administration 
Art in Architecture Program 
Land Port of Entry project, Tornillo, Texas 
Minutes of Artists’ Final Design Concept Meeting: January 26, 2012       

             
 
PROJECT ARTISTS: SIMPARCH 
 
Steve Badgett – Chicago 
Matt Lynch – Cincinnati  
 
 
PANELISTS:  
 
Kate Bonansinga – Director, Rubin Center for the Visual Arts, UTEP, El Paso 
Bill Caine – GSA Art in Architecture Program, Washington, D.C.* 
Kimberly Davenport – Director, Rice University Art Gallery, Houston*  
Steve Kline – GSA Fine Arts Officer, Fort Worth 
David Richter – Richter Architects, Corpus Christi 
Jason Smith – CBP, Department of Homeland Security, Dallas 
 
ADDITIONAL PARTICIPANTS: 
 
Veronica Archuleta – GSA, Border Service Center, El Paso 
César Gomez – CBP, Department of Homeland Security, El Paso 
Bill Russell – CBP, Department of Homeland Security, El Paso 
Chris Saindon – CBP, Department of Homeland Security, El Paso 
Donna Sifford – Port Director, CBP, Department of Homeland Security, El Paso 
Kathren Santikos – GSA Project Manager, Ft. Worth** 
Kathey Thury – GSA Contracting Officer, Ft. Worth 
 
* By conference call 
 
** Unable to attend 
 
(Meeting minutes prepared by Steve Kline and Bill Caine) 
 
 
SUMMARY: 
 
Project artists Steve Badgett and Matt Lynch presented their final design concept 
proposal to the GSA Art in Architecture panel.  As a result of Preliminary Design 
Concept presentation, and subsequent discussions and engineering concerns, 
the artists moved in a different direction from their original proposal for a 65-foot-
tall wind turbine which was in the form of a full-scale tractor-trailer rig titled 
Independent Truck.  This final design concept proposal is for an organic form 
consisting of an elevated armature that holds a collection of rear- and side-view 
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mirrors used on tractor-trailers and other large vehicles operating on the nation’s 
roadways.  The sculpture would have a footprint approximately 40 L x 20 W x 30 
H feet, depending on its final location, as well as engineering and fabrication 
costs. 
 
In the artists’ words:  “The intent of the work is to function on multiple levels: A 
convergence of elements that are drawn together at this remote, energized 
location where material goods and human energy become condensed for a time, 
then released to continue on their journey. Metaphorically, we are considering 
this form to be likened to a cloud, a swarm, or a cell—all structures that exhibit 
properties of porosity and changing morphology. The sculpture will have no 
moving parts, but it does change in appearance as light and shadow fall upon it 
throughout the day. As a formidable, amorphous form, it will capture and 
manipulate light, sparkling like a rough diamond when the sun is in full radiance.” 
 
The panel’s unanimous recommendation to GSA is for approval of the final 
design concept, with the artwork’s new location on the north side of the LPOE.   
 

 
             
 
MINUTES: 
 
Steve Kline welcomed everyone to the meeting and thanked them for their 
attendance.  All the participants introduced themselves. 
 
Steve Badgett and Matt Lynch began their power point presentation of the artists’ 
final design concept proposal.  They briefly showed the preliminary design 
concept Independent Truck and then showed images of the new final design 
concept, which is as of yet untitled. They discussed how the artwork would 
appeal to both directions of traffic and although it has no moving parts would 
appear to glitter and evoke motion through reflection of light. They proposed a 
location to the south of the LPOE to be viewed as traffic entered the United State 
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from Mexico before inspection, or was leaving the United States after inspection. 
The artwork’s overall dimensions will be approximately 40 L x 20 W x 30 H feet.  
The artwork will have supporting legs will be 10 feet high, with the mirror clusters 
continuing up another 20 feet above that, for a total height of 30 feet. 

Jason Smith brought up concerns about high winds in the area and fears that the 
artwork could blow over, such as has happened to large signs.  The group 
discussed that a structural engineer would review the design for these concerns.   

Jason Smith commented about the potential for natural events such as hail 
storms to damage the sculpture.  Steve Badgett and Matt Lynch discussed that 
the artwork would be fabricated from durable materials that are intended for long-
term outdoors exposure to the elements, and that stainless steel is their 
anticipated primary material.  
 
Steve Badgett and Matt Lynch said the design would create fleeting reflections of 
light and that they would adjust the mirrors to avoid any intense reflections that 
could be blinding to drivers and other passersby. 
 
David Richter commented that reflections could be controlled by the angles of 
mirrors. 
 
Steve Badgett agreed that the mirrors could be positioned to avoid blinding 
reflections, and yet still preserve the desired “shimmering mass” effect of the 
sculpture. 
 
Matt Lynch commented that because of the durable materials of the mirrors and 
stainless steel structure the artwork work could be easily washed if needed. 
 
Bill Caine commented that GSA recently hired a professional art conservator 
from McKay Lodge Conservation Laboratory, Inc., to refurbish an outdoors, 
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highly reflective, mirror-polished stainless steel sculpture by Louise Bourgeois 
(Facets to the Sun, 1978, Manchester, N.H.; image below) that has been 
exposed to the elements for more than 30 years, and suggested that GSA 
sponsor a conservation peer review for the proposed SIMPARCH sculpture. 
 

 
 
David Richter commented that artwork’s mirrored surfaces will be convex, and 
would create light beams if they were concave.  

David Richter discussed the issue of wind turbulence and commented that 
triangular supports create much less stress, and that the artwork could be 
arranged to take advantage of that type of configuration. 
 
Matt Lynch said that he liked that idea. 
 
Chris Saindon stated that the area north of the LPOE would have more trees and 
vegetation and so provide more protection for the artwork. 
 
Steve Badgett said that the structure would be made of strong, stainless steel 
materials.  
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The group then discussed further the idea of relocating the artwork to the north 
side of the facility.  David Richter said that the location to the north of the LPOE 
would provide a sense of arrival and a gateway to the facility.  Bill Russell 
commented that, on the south side, the artwork would perhaps send the 
message “Welcome to America,” while on north side it might signal “I’ve made it!” 
 
CBP representatives also said that on the north side, the artwork would be 
accessible to visitors who are not crossing the border.  If the artwork were to be 
on the south side, only people actually crossing the border could see it.  Also, 
people on the south side would not be able to get out of their cars to look at the 
sculpture, but on the north side, they could.  People will wait on the north side to 
meet others crossing from the south, and so the sculpture on the north side 
would give them something to look at. 

The panel’s unanimous recommendation to GSA is to approve the final design 
concept, but with the location of the artwork moved to the north side of the LPOE. 
 
Mr. Kline thanked the artists for their excellent presentation and all the other 
attendees for their thoughtful comments and participation in the discussion.   
 
The meeting adjourned. 
 

AA521, SIMPARCH, Rodadora Frontera (Border Tumbleweed)

(b)(5)

(b)(5)







 

The budget for this Art in Architecture commission is $650,000. 
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Based upon the recommendations of the GSA Art in Architecture Panel and this 
technical evaluation, the artist who best satisfies the established Evaluation Factors for 
the Denver Federal Center commission is: Andrea Zittel. 
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ART IN ARCHITECTURE PANEL 
Denver Federal Center Commission 
              
 
 
 
Elissa Auther 
Associate Professor of Contemporary Art  
Department of Visual and Performing Arts 
University of Colorado at Colorado Springs 
 
 
Jonathan Binstock 
Senior Advisor, Postwar and Contemporary Art 
Citi Private Bank, New York, N.Y. 
 
 
Ray Brown 
U.S. Department of State 
Denver, Colorado 
 
 
William Caine 
Art in Architecture Program Specialist 
U.S. General Services Administration 
Washington, D.C. 
 
 
Scott Connor 
Acting Regional Commissioner 
U.S. General Services Administration 
Denver, Colorado 
 
 
Janet Gressly 
Regional Fine Arts Officer 
U.S. General Services Administration 
Denver, Colorado 
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The budget for this Art in Architecture commission is $530,000. 
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Based upon the recommendations of the GSA Art in Architecture Panel and this 
technical evaluation, the artists who best satisfy the established Evaluation Factors for 
the Byron Rogers Federal Building commission are: Liz Larner and Tsehai Johnson. 
 
 
 

AA529, Liz Larner, Public Jewel 

(b) (5)



  

AA529, Liz Larner, Public Jewel 

(b) (5)



  

AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



  

AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



AA529, Liz Larner, Public Jewel 

(b) (5)



  

AA529, Liz Larner, Public Jewel 

(b) (5)



  

ART IN ARCHITECTURE PANEL 
Byron Rogers Federal Building 
              
 
 
Elissa Auther 
Associate Professor of Contemporary Art  
Department of Visual and Performing Arts 
University of Colorado at Colorado Springs 
 
 
Jonathan Binstock 
Senior Advisor, Postwar and Contemporary Art 
Citi Private Bank, New York, N.Y. 
 
 
William Caine 
Art in Architecture Program Specialist 
U.S. General Services Administration 
Washington, D.C. 
 
 
Andrew Nguyen 
Community Business Center Manager 
U.S. General Services Administration 
Denver, Colorado 
 
 
Janet Gressly 
Regional Fine Arts Officer 
U.S. General Services Administration 
Denver, Colorado 
 
 
 
Non-voting federal tenant-agency representatives: 
 
 
Nancy Bundy 
U.S. Department of Justice 
 
Adam Harrington 
Social Security Administration 
 

Dana Feeney 
U.S. Department of Homeland Security 
 
Sylvia Paz 
U.S. Department of Justice
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ART IN ARCHITECTURE PANEL MEETING    24 Sept 2009 
U. S. Courthouse 
Billings, MT 
Initial Meeting 
 
PANEL:   Heidi Zuckerman Jacobson, Director and Chief Curator, Aspen Art 
    Museum 
    Hon. Carolyn Ostby, U.S. Magistrate Judge, U. S. District Court  
    for the  District of Montana 
    Kim Baker, Office of the Chief Architect, Art in    
    Architecture, GSA 
 
ATTENDEES:  Kimberly Barnett, Property Manager, GSA 
    Rod Ostermiller, Chief Deputy, U. S. Marshall Services  
 
NOT IN ATTENDANCE: Janet Gressly, Regional Fine Arts Officer, GSA 
    Representative, Yellowstone Art Museum 
              
 
The meeting convened at 2:00 PM at the James F Battin U.S. Courthouse in Billings, Montana. 
 
Kim Baker welcomed everyone to the meeting and introductions were made.  Ms. Baker 
highlighted the purpose of the meeting—to provide the panel with an introduction to Art in 
Architecture Program and the artist selection process, to learn about the building project, to 
identify potential concepts and approaches for integrating art into the project, and to establish 
project-specific criteria against which the artist candidates will be evaluated.  She explained that 
the criteria ought to represent key areas of importance and emphasis that the panelists consider 
when reviewing candidates.   
 
Ms. Baker noted that the funding for the Art in Architecture project is one-half of one percent of 
the building’s estimated construction cost, which she estimated to be between $250-280k.  Art in 
Architecture funds are used to pay for artists’ design services and for the fabrication and 
installation of their artworks.  Typically, the project’s lead architect is a member of the Art in 
Architecture panel.  However, she explained that it would not be the case since GSA is using the 
Design/Build delivery system for the courthouse project and the architect is not under contract at 
this point.   
 
Showing examples of completed Art in Architecture projects commissioned for U.S. 
Courthouses, Ms. Baker outlined the goals of the program and the responsibilities of the panel.  
Over the course of the project, the panel nominates and reviews artist candidates, develops a 
short list of finalists from which GSA will select one or more project artists, reviews and 
provides critiques—for both artistic merit and long-term maintainability—of commissioned 
artists’ final design concepts. She stressed that the art program does not advocate a specific style 
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or medium of art, but, rather, searches for the best art possible that is suitable for the client and 
the building.   
 
Kimberly Barnett briefed the panel on the status of the building project.  She explained that the 
design-build scope of work includes architectural, engineering, construction, and all other related 
services necessary to build the new courthouse.  She noted that the most qualified respondents to 
the building project solicitation met with representatives from the courts and GSA three weeks 
earlier to share their design concepts.  Ms. Barnett explained that she is not permitted to tell the 
Art in Architecture panel who the design and construction finalists are—but she noted that a 
range of architectural styles are represented in the early designs.  Ms. Barnett said that she 
anticipates submission of the final courthouse designs in November; the contract will likely be 
awarded firm in February 2010.   
 
The new courthouse tenants include the U. S. District Court, the U.S Marshall Services, and the 
U.S. Attorneys.  The courthouse will be located in the central business district.  Ms. Barnett 
explained the site has a small footprint surrounded by a parking garage, a bus station, and an 
alley.  She said that there is one small green-space near the site and it is possible (though not 
guaranteed) that the building project will connect to that space.  The panel members agreed that 
the site is challenging, but they are hopeful that the project will help revitalize downtown.   
 
The panelists discussed the cultural identity and civic values of Montanans to gain a better 
understanding of the state and its residents.  Montanans are said to be rugged individualists who 
believe in the virtues of self-reliance and personal independence; value and respect the natural 
environment; have a deep connection to the state/sense of place; identify with the frontier spirit 
of the “American Old/Wild West” and value Native American culture and traditions.   
 
To gain a greater understanding of Billings, the local panelists shared information about the city 
with the out-of-town panel members.  Billings, the most populated city in Montana, is in a valley 
surrounded by several mountain ranges.  Given the city’s location and geography, the area offers 
a number of outdoor recreational activities that residents value and partake in year-round. The 
Rimrocks run along the edge of the city and are one of the city’s most prominent and beloved 
landmarks.  Agriculture and trade are some of the largest industries in the area.  The city is 
economically depressed.   
 
In response to a stated desire to commission regional artists, Ms. Baker explained that the Art in 
Architecture program does not require or give preference to artists from the area where the 
commission is located.  That said, she noted that artists with ties to Montana and who meet the 
panel-defined criteria could be nominated by panel members for consideration/review at the 
artist selection meeting.   
 
With a greater understanding of the building project and the locale, the panelists discussed how 
art might best be included in the building project. 
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The meeting adjourned at approximately 3:30 pm.   
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ART IN ARCHITECTURE PANEL MEETING    10 Dec 2009 
Artist Selection 
U. S. Courthouse 
Billings, MT 
 
PANEL:  Kim Baker, Office of the Chief Architect, Art in     
   Architecture, GSA 
   Janet Gressly, Regional Fine Arts Officer, GSA* 
   Hon. Carolyn Ostby, U.S. Magistrate Judge, U. S. District Court   
   for the  District of Montana 
   Robyn Peterson, Director, Yellowstone Art Museum    
   Heidi Zuckerman Jacobson, Director and Chief Curator, Aspen Art  
   Museum 
 
ATTENDEES: Steven Burke, Project Manager, GSA*       
              
 
MINUTES:  The meeting convened at 10:00 AM in the Aspen Art Museum.    
 
Before the review of the artists’ portfolios began, the panel members joined museum staff on an 
artist-led walkthrough of the space for an exhibition that was slated to open at the museum that 
evening.  Once the panel reconvened, Kim Baker highlighted the goal of the meeting—to 
develop a short-list of artist finalists from which GSA will select one project artist for a 
commission.  She explained that the short-listed artists would be subject to additional review by 
GSA.  Pending the results of the technical review, any of the short-listed artists could be awarded 
a commission, so only those artists who are acceptable to the panel should be included on the 
list.   
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Ms. Baker thanked the participants for their time and effort with this project. 
 
The meeting adjourned at approximately 2.45 PM.   
 
Please note that panel discussions are part of the federal procurement process and are 
confidential. 
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The total Art in Architecture budget for this building project is $ 200,000. 
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Based upon the recommendations of the GSA Art in Architecture Panel and this 
technical evaluation, the artists who best satisfy the established Evaluation Criteria for 
the Billings courthouse commissions are: Angela Babby and Monica Ponce de Leon. 
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The total Art in Architecture budget for this building project is $300,000. 
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Based upon the recommendations of the GSA Art in Architecture Panel and this 
technical evaluation, the artist who best satisfies the established Evaluation Criteria for 
the Zorinsky Federal Building art commission in Omaha is: Mark Dion. 
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Art in Architecture Program 
Minutes for Concept Presentation by Mark Dion 
Edward Zorinsky Federal Building Project 
Omaha, Nebraska  

 
 
March 10, 2014 
12:00 – 12:45 PM Eastern  
GSA Conference Line: 1-877-925-9044 (pass-code 9-33-33-83 #) 
 
Artist’s Team:  
 
Mark Dion, New York 
Bryan Wilson, New York 
 
Panelists:  
 
Rocío Aranda-Alvarado, Curator, El Museo del Barrio, New York * 
Sylvia Augustus, GSA Fine Arts Manager, Kansas City 
Tim Brennan, U.S. Army Corps of Engineers, Omaha 
Bill Caine, GSA Art in Architecture Program, Washington, D.C. 
Jane Ann Carter, U.S. Army Corps of Engineers, Omaha 
Hesse McGraw, Vice President for Exhibitions and Public Programs, San Francisco Art Institute 
 
Additional Participants:  
 
Charlotte Cohen, GSA Fine Arts Manager, New York 
Mike Flanigan, GSA Contract Specialist, Kansas City 
Stephen Foley, GSA Contract Specialist, Kansas City 
Edward Krumwied, GSA Facility Operations, Omaha 
Justin Panasiuk, GSA Building Manager, Omaha 
Dan Rankin, GSA Building Manager, Omaha 
Mike Sizemore, Architect and GSA Project Manager, Kansas City 
James Snedegar, GSA Regional Chief Architect, Kansas City 
Jeff Warinski, GSA Building Manager, Omaha 

* unable to attend 
              
 
Summary:  
 
Mark Dion presented his artwork proposal for the Zorinsky Federal Building to the project’s GSA 
Art in Architecture panel and other project stakeholders.  Following the artist’s presentation, 
participants offered their feedback on the proposal and asked follow-up questions.  Panelists 
were unanimous in their praise for the proposal. 
 
Next Steps: 
 
GSA regional commissioner Cy Houston and GSA chief architect Les Shepherd will review Mr. 
Dion’s proposal along with these meeting minutes, which contain the panelists’ feedback, and 
determine their approval of the proposal within 30 days (by April 10). 
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Minutes: 
 
Introductions and Overview  
 
1. Bill Caine welcomed everyone to the call and confirmed the participants. 

 
2. Mr. Caine said that the purpose of the call is for Mark Dion to present his art proposal for 

the Zorinsky Federal Building to the project’s art advisory panel and other project 
stakeholders, and for the panelists and other participants to offer their feedback to GSA. 

 
3. Mr. Caine said that during today’s meeting we do not need to vote or reach any kind of 

consensus.  He said that each individual panelist and all of the other participants are 
welcome and encouraged to offer their feedback on and ask any questions about the 
concept that Mr. Dion will present.  GSA will record all of the participants’ feedback. 

 
4. Mr. Caine explained that GSA regional commissioner Cy Houston (Kansas City) and GSA 

chief architect Les Shepherd (Washington, D.C.) are the approving officials for the art 
commission, and that they will consider the feedback from today’s meeting as part of their 
review of Mr. Dion’s proposal. 

 
Artist’s Presentation 
 
5. Mr. Dion said that his proposal for the commission comes directly from his visit to Omaha 

and his experience of the federal building space. 
 

6. He said that he had considered proposing something for the outside of the building, but 
that there is already so much going on outside. 

 
7. Mr. Dion said that the federal building’s interior lobby space also already displays many 

items, none of which he wishes to displace. 
 

8. Mr. Dion said that the lobby has the largest viewership inside the building, and that he was 
especially attracted to the atrium space.  He said that with this new atrium, the architect 
has left a clue to visitors that the building has undergone a transformation. 

 
9. Mr. Dion said that his sensation of looking up into the atrium from the lobby reminded him 

of the art historical technique of di sotto in sù (Italian for “seen from below”) ceiling 
decorations for Renaissance and Baroque palaces and churches, which often depict 
biblical and mythological figures looking back at you, meeting your gaze.  He said that 
these illusionistic scenes show the heavens looking down on earthly happenings, often in 
a playful or clever way, with representations of birds, putti (cherubs), and gods. 

 
10. Mr. Dion said that he is not a fresco painter, but a sculptor who works in three dimensions, 

and so he considered sculptural examples of this di sotto in sù technique.  He was struck 
by the design of Andrea Palladio’s Olymic Theater in Vicenza, Italy.  Ringing the interior of 
the theater are sculptures of various gods and heroes set into architectural niches.  Mr. 
Dion said that this creates a complex interplay of watching and being watched: the theater 
audience watches the actors on stage, while the sculpted gods watch the audience 
watching the play. 
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11. Mr. Dion said that Omaha has a strong tradition of representational art, and not so much of 
abstract art.  He said that he wants to build on that dialogue of representational art. 

 
12. Mr. Dion said that he thought about the forces that guide the U.S. Army Corps of 

Engineers, the largest group working in the federal building.  He said that he listened 
closely to everything that his USACE hosts said about their work during his time with them 
in Omaha. 

 
13. Mr. Dion said he learned that the USACE is responsible to many different forces: natural 

forces, public health, agriculture, ecology.  He said that he wants to embody these forces 
with his sculptures, and so has imagined a series of iconic figures to represent them. 

 
14. Mr. Dion said that the sculptures would be produced in New York City, by a fabrication 

team directed by Bryan Wilson, with whom Mr. Dion has worked on several previous 
projects. 

 
15. Mr. Dion said that he wants the sculptures to have an ethereal presence or somewhat 

ghostly quality, and so they would be painted an off-white color, to resemble marble or 
plaster, instead of painting the figures in naturalistic colors. 

 
16. Mr. Dion said that he selected the figures (dinosaur, tractor, officer, airplane, etc.) in 

response to the conversations that he had with everyone in Omaha. 
 
Discussion 

 
17. Mr. Caine thanked Mr. Dion for the presentation of his concept, and asked if Mr. Dion and 

Mr. Wilson could comment on the technical aspect of fabrication and installation of the 
proposed artwork. 

 
Materials 

 
18. Mr. Dion said that he and Mr. Wilson have assembled a team of experts who are skilled at 

using the proposed materials, which are light-weight, very stable and long-lasting, and are 
designed to exist as long as the building. 

 
19. Mr. Wilson said that each sculpture would have an aluminum core and base, on top of 

which is a sculpted form made from an inert epoxy known by the brand-name Magic 
Sculpt.  Mr. Wilson said that his epoxy is easy to use, easy to repair, is easily sealed and 
conserved, and is non-toxic. 

 
Site Conditions: Atrium Ledges 

 
20. Mr. Wilson said that he and Mr. Dion understand that there are some concerns about the 

fitness of the ledges to which the sculptures would be anchored.  He said that the 
proposed arrangement of sculptures is a rough guide, and that they expect to adjust the 
locations of the actual anchoring on the ledges in response to the actual site conditions. 

 
21. Jim Snedegar said that the beams themselves are not homogenous.  He explained that 

they are filled pre-cast forms.  He said that the anchoring devices will need to go into solid 
material, and not the fill. 
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22. Mr. Wilson asked if the GSA team has any documentation of the ledge surfaces and 
conditions that could help him and Mr. Dion better plan the artwork anchoring locations.  
He said that even with good documentation, he will expect to make necessary adjustments 
on site, in response to actual conditions. 

 
23. Mr. Dion said that he and Mr. Wilson have excellent photographic documentation of the 

ledges, but that any additional documentation of the site conditions would be welcome. 
 

Panelist Feedback 

Mr. Dion said that he selected the figures to represent the public service and health that is 
the mission of those who work in the building.  So, for example the Native American 
embodies history, ecology and relationships to landscape, while the Nurse embodies 
broader social health issues as an advocate of the people. 

 
29. Mr. McGraw also asked about the scales of the figures.  Mr. Dion said that each figure 

would be approximately 3 ½ feet tall, and that the widths would vary.  He said that the 
salamander would be approximately 7 feet wide.  Mr. Dion also said that he chose a 
salamander for one of the sculptures because they are extremely sensitive to 
environmental conditions, and so the presence of salamanders is always a marker of a 
healthy ecology.  Mr. Dion said that he intends a playful mix of relationships among the 
scales of the figures, with some smaller than life-size and others larger than life-size.  He 
said that he was thinking about toy soldiers, toy airplane models, and toy dinosaurs, and 
how all those toys exist together at different relative scales. 
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